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MUSIC IN THIS NUMBER. 
O TASTE AND SEE, 
Composed by ARTHUR 8. SULLIVAN. 








W WALTZ for Pianoforte, by STRAUSS. 
“ Flagsebriften,” Price 23. London: Novello, Ewer and Co. 


QOPRANO. — A well-trained powerful Voice, 

accustomed to Church Music, desires an Engagement in a 
Church as Principal Soloist. Address A. Vernon, 81, Chalk Farm- 
road, N.W. 


LTOS WANTED in the Choir of a Church, 
north side of London. (Male Voices). Salary £10 a-year. 
Address Sec., 5, North Grove East, Mildmay Park, N. 


LTO, TENOR, and BASS, good Voices, can be 
admitted into a Select Madrigal Choir at the West End. 
AB,, 4, Duke-street, Grosvenor-square. 


MASS VOICE wants an Engagement for one or 
ei) two Services. Good voice; powerful; good reader. A.S., 
$2, Bristol-gardens, Maida-vale, Paddington. 


ASS SINGER WANTED at St. Peter’s, Corn- 

hill. Salary at least £10 per annum. Two Services on 

Sundays and a weekly rehearsal. Apply, by writing to the 
Organist, Miss Mounsey, 58, Brunswick-place, City-road, N. 


HORISTER REQUIRED.—A Good Boy’s Voice, 

to lead a small Parish Choir in the Country. A small salary 

is offered, together with an Education by the Curate of the Parish. 

Musical Training also included. Address Rev. E. T. Baker, 
Merstham, Redhill, Surrey. 


OLUNTARY Assistance is required in the Choir 

of 8. John’s Church, Waterloo-road. Surplices provided. 

Apply, by letter, to Mr. W. Quaif, Precentor, 9, Blake’s-road, 
Peckham, 8., or personally at the Church, on Fridays- at 8 p.m. 


ANTED Immediately, an ALTO, good reader, 
fora Church near Clapham. Service partly Choral. Fair 
stipend. Apply to Precentor, 5, Belle Vue Villas, Holloway, N. 


HORISTER BOY WANTED for St. Mary’s 

Chapel, Arley, Cheshire, beautifully situated in the country, 
within an easy distance of Manchester and other towns. Daily 
Choral Service. For the quarterly payment of £5 each, the 
Choristers receive board, washing, &c., in the Organist’s and 
Choirmaster's house. A sound commercial education, with the 
addition of Latin, lessons on the Pianoforte, in Singing and Theory 
of Music. Tho place is particularly well suited for boys. Appli- 
cants must possess good voices. Apply to C. H. Haslehurst, Arley 
Green, Northwich, Cheshire. 


§ ORGANIST and CHOIRMASTER.— Wanted 
an Engagement in London. Used to Choral Services. The 

highest references. Address, stating salary offered, X., Killa- 

marsh, Chesterfield. 

RGANIST and CHOIRMASTER.—An Organist 


of eight years’ experience, and accustomed to train a Choral 
nion, seeks a re-Engagement. References and testimonials can 
begiven. Address E.W., 10, Cottage-road, Harrow-road, Bayswater. 


RGANIST.—A Gentleman, of great experience, 






































O CHORAL SOCIETIES.—To remove the 
heavy taxes upon musical knowledge which had for so long a 
period prevented the possibility of the dissemination of the works 
of the great composers amongst the people of this country, Mr. J. 
Alfred Novello, in the year 1846, commenced the issue of those 
cheap editions of the standard oratorios and other sacred composi- 
tions, which are now too well known by all classes to need a word 
of recommendation. For some years the choruses in the octavo 
editions of these works have been published separately, with an 
organ or pianoforte accompaniment, at an exceedingly cheap rate, 
Messrs. Novello, Ewer and Co., however, believe that the time has 
now arrived when they may still further help forward the good 
work which has already produced such glorious results; and they 
have resolved, therefore, upon reducing the price of the whole of 
the octavo choruses fully fifty per cent. A list of these (with the 
reduced prices) will be found in the present number of the Musical 
Times; and purchasers should be careful, in ordering them, to ask 
for ‘ Novello’s Octavo Choruses,” as it is also the intention of the 
publishers to issue a new edition of some of the most popular of 
these choruses, without accompaniment, which will be published 
under the title of ‘* Novello’s Penny Choruses.” This work will be 
issued in numbers of the usual octavo size, each containing at least 
one, and frequently two or three choruses. 


Mr. Joseph Parnby’'s Choir. 


A FEW MEMBERS are still required -to fill up 
Vacancies in the above Choir. Ladies and Gentlemen having 

really good voices, and who are able to sing well at sight, may 

apply at once to the Secretary, Mr. Atrrep H. LitTLeTon, 

87, Regent-street, W. 

The Choir will meet for Rehearsal every TUESDAY EVENING, 

at Eight o’clock, in the minor hall, Exeter Hall, commencing on 

the 22nd October. 

FOUR CONCERTS will be given at 8. James's Hall during the 

coming Season. 

Subscription for the Four Concerts:—Stalls, £11s. Balcony, 

10s. 6d. Prospectuses, giving dates of Concerts, &c., may now 

be had. 

Subscribers’ names received by Messrs. Novello, Ewer and Co., 

87, Regent-street, 69, Dean-street, Soho, and 35, Poultry, E.C.; and 

by Mr. Austin, Ticket Office, 8. James's Hall. 


HOIRMASTER and EDUCATOR of the 
CHORISTERS.—The Advertiser desires a position where he 
would be required to fill the above duplicate post. Possessing a 
variety of educational acquirements, he is open to an engagement 
of a public or private character. C. Dig, Novello, Ewer and Co. 
69, Dean Street, Soho. 
ANTED a SITUATION as ORGANIST, or 
Deputy Organist, in London. W.C. district preferred. Salary 
no object. M., Messrs. Novello, Ewer and Co., 69, Dean-street, W. 


ANTED. — An Organist and Choirmaster 

for St. Leonard's Church, St. Leonard's-on-Sea. Stipend 
for a duly qualified person, £35 per annum. There are considera- 
ble advantages in the way of teaching, &c., for a duly qualified 
musician. Address, stating when at liberty, references, and full 
particulars as to previous training and work to Rev. 8. Hadden 
Parkes, 2, The Mount, St. Leonard’s-on-Sea. 


RGANIST and CHOIRMASTER.—Wanted for 

a VILLAGE CHURCH, about twenty miles from London, 
and two miles'from Chertsey and Woking, a GOOD CHURCHMAN 
as Organist and Choirmaster. An excellent organ. Salary, £40. 
a year. Address, J. R. O. Chertsey. 























ee and with very high testimonials, is now 
open to an Engagement. Would not object to give ional 
Eehamanees for charitable purposes. Address J.C., Upland 
louse, Stoke Newington Green. 


RGANIST.—A Gentleman, with high testi- 

monials, and considered a first-rate performer, offers his 
services gratuitously for six months, provided there is a good 
Tnstrument and sound Evangelical preaching. Address E., 26, South 
Grove East, Mildmay Park, N. 


———___ 


CHOOLMASTER and ORGANIST.—WANTED 
for Carlow Parochial School (Ch. Ed. Soc.), a Schoolmaster. 

Salary £40 per annum and Apartments, Toa personcapable of acting 

rr Organist and Choirmaster a much higher salary would be given. 
Pply to Rey, A. B. Perry (Rector), Oarlow. 








RGANIST.—An Amateur requires a re-engage- 
ment, Good references. A. Couldrey, 78, Powis Street 
Woolwich, 


N EFFICIENT ORGANIST AND CHOIR- 

MASTER, open to an engagement after Michaelmas. Good 
Churchman. Would work heartily in formation or sustentation of 
a good choir. Seven years experience. Unexceptionable testi- 
monials. Address, Kibadleaim. Novello, Ewer and Co. 
YOUNG GENTLEMAN requires a Situation 
in a Music Warehouse. Can play Piano and Organ, and 
reads well at sight. Address B.A., Novello, Ewer and Co., 
35, Poultry, E.C. 
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PROFESSIONAL NOTICES. 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 








RAMPTON’S SPRING MUSIC FOLIO fo 
Musical Times, expressly made for this work; price 1s, 64, . 


Full Music size, from 28. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 28. For cheap edition of Glees, 1s. 6d. and 28. Whole. 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway. 
street; and may be had of Messrs. Novello, Ewer and Co., ang 
from all music-sellers in the United Kingdom. 


USICAL INSTRUMENTS FOR VOLUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhors, 








MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 
MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 


- MISS JENNIE SCOTT (Soprano and Pianist). 


For Oratorio and Concert Engagements, address Music Rooms, 











Terms moderate. 
Yorkshire. 


Concerts and Oratorios. Address Mexbro’, 


Cornoy , Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instrno. 
tion Books. Instruments repaired. Price lists sent free. J 
Russell, 158 (late 80), Goswell-street, (opposite Compton-strest) 
Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, ang 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Hudderstield. Bands supplied at wholesale prices. Old instrumenty 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by He 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the Uni Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers, 








MISS LIZZIE WILSON (Soprano). 
Letters to be addressed to 84, Albion-road, Queen’s-road, 
Dalston, N.E. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 
MRS. W. DIXON (Contralto) 
Is at liberty to accept Engagements for Oratorios, Concerts, or 
Sunday Services. Address 49, Euston-road, N.W. 


MR. WILBYE COOPER 


Begs that all letters. and Engagements for Oratorios, Concerts. &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 


MB. R. H. GLEDHILL (Tenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 
MR. DUMVILLE (Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address The Precincts, Peterborough. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester, 
MR. ORLANDO CHRISTIAN (Basso). 
St. Andrew's Church, Wells-street, London, W. 
MR. T. DODDS (Bass Vocalist). 


For Concerts, Oratorios, &c., address 21, Queen’s-place, Leeds. 


MR. W. H. PIMLOTT (Bass Vocalist). 


For Oratorios, Concerts, &c., address Cathedral Choir, Winchester. 


C. D. COLLET (Bass, Teacher of Singing), 


Sunnybank, [Hazelville-road, Hornsey-lane, Highgate, N. 


MR. CARLOS LOVATT (Bass). 


For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester, 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


MR. JOSEPH SCATES, 
Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 
Address to his residence. 68, Gloucester-crescent, Regent’s-park, 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Toning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


N USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 
USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


SLATE, Publishers’ Book and Music Binders, 





















































UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER'S ARTIST MODEL*CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s, 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London; and 
at 11, Ellis's Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


EASANT’S HARMONIUM and Harmonium 

Fitting Manufactory is REMOVED from Kirby-street, to 

3, Cow Cross-street, Smithfield, London. First-class Instruments 
at low prices, Send one stamp for price list. 


CCURATE METRONOMES, 18. (post-free); 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


ARMONIUMS of superior make, from 5 guineas; 

5 stops, £8; 8 stops, £10 10s. All kinds of Harmoniums 

made to order. G. MOUTRIE, 22, Werrington-street, Oakley- 
square, N.W. Trade supplied. 


AND W. SNELL’S IMPROVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence,. are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (inclu 
their new stop, the Zirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North. Camden-town. Trade supplied. 


AND W. SNELL beg to announce their 
e REMOVAL from Kentish-town to 72, High-street, Camden- 
town, where all communications will be promptly responded to. 
Manufactory, Little King-street North, N.W. 


MPORTANT to Bandmasters, Musicians, and 

Bands now forming.—The Best and Cheapest House in the 
Trade is THOMAS CAMPION, Musical Instrument Maker, 
Burbage, Leicestershire. Prices and patterns free. 


O Pianoforte Dealers and Others.—To be SOLD, 
a Bargain, a Job Lot of COTTAGE PIANOFORTES and 

HARMONIUMS (worth notice). Mr. Cassini, Finsbury House, 

Wood-green, twelve minutes’ ride from King’s-cross Station. 


fb gpwrel FACTORY, 9, Stanhope-street, Hamp- 


stead-road, London.—T. NORTON continues to supply Ama- 
teurs, Gentlemen, and Country Dealers with every requisite for 
Organ Building, Pipes, &c. Organs, New and Second Hand, for 
Sale or Hire. German Pedals fixed to Pianofortes or Harmoniums 
for practice, Stamp for reply. 


RGAN PIPES.—Messrs. T. C. LEWIS and Co. 
supply every description in Spotted and Plain Metal, Voiced 

or not, in both Flue Work and Reeds. Estimates sent on applica- 

tion. Manufactory. Shepherd’s-lane, Brixton, 8. 

ORGAN for SALE.—Two manuals, 11 stops, and enclosed in 

handsome Gothic carved case, illuminated pipes. 

Also, a SMALL ORGAN.—Six stops; Bourdon on pedals 



































e 7 and 8, Rolls’-huildings, Fetter-lane, E.C. 


view, apply to T. C. Lewis and Co., as above. 


mahogany case; gilt front; general swell. For particulars,’ and to © 
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Pianos, Harmoniums, e., 
Wholesale and Retail. 
METZLER and CO., 37, Great Marlborough-street, London, W 


TZLER and Co.’s Foreign Model Pianoforte, 

Trichord, Iron Bar, 7 Octaves, and the best Check action 
with plain or, waved mouldings, in Rosewood, 40 guineas. 
In Walnut, with shaped fall, 42 guineas. These instruments can 
be warranted as the most durable that are made, and possess a 
solidity and roundness of tone not to be equalled, together with a 
delicate but firm touch which is not impaired by wear. Drawings 
on application. Metzler, 37, Great Marlborough-street, London, W. 


ETZLER and Co’s. New Model English Piano- 
forte, in very handsome Rosewood or Walnut Case, with 
elegant fret, 7 Octaves. Price 36 guineas. The tone and touch of 
these instruments give the greatest satisfaction, and their durabi- 
lity ean be guaranteed. A photograph will be sent on application. 
Metzler and Co., 87, Great Marlborough-street, London, W. 


ETZLER and Co.’s Pianinos. Manufactured 
expressly for them by BORD of Paris. Durable, superior 
toneand touch, and elegant appearance. In solid Walnut Case, 
#2 guineas. In Rosewood or Walnut, superior finish, 27 guineas. 
Metzler and Co., 37, Great Marlborough-street, W. 


LEXANDRE HARMONIUMS. 
Gold Medal. Paris Exhibition. 
Wholesale Importers, 
Metzler and Co., 37, Great Marlborough-street, W. 
Illustrated Lists on application. 


LEXANDRE’S CHEAP MODEL 
HARMONIUMS. 

Four Octaves, Oak Case ose 5 gs. 

Five Octaves, Oak Case, Two Pedals 6 gs. 

Metzler and Co., 37, Great Marlborough-street, W. 


LEXANDRE HARMONIUMS. 
One Stop, Oak Case is 10 ga. 

» Mahogany Case 12 gs. 

Three Stops, Oak Case Re 13 gs. 

a Rosewood or Walnut Case 15 gs. 

Ten Stops, Oak Case aes 25 gs. 

os Rosewood, or Walnut Case 26 gs. 

i Metzler and Co., 37, Great Marlborough-street, W. 

‘ALEXANDRE’S EXHIBITION MODEL, for 

j the Church. 


} 

' Thirteen Stops, Oak Case... eae 

Ditto, Rosewood or Walnut Case «. 33 gs. 
' 

' 


























Metzler and Co., 37, Great Marlborough-street, W. 





| Commencement of a New Volume. 
HE CHOIR: a Fortnightly Journal of Sacred 
|i and Secular Music. Price 3d. Each Number contains four 
ipages of good music, Anthems, Services, Part-songs, &c. The 
‘CHOIR affords a good medium for correspondence on all Church 
musical matters, Subscriptions half-yearly, 4s. 4d. or yearly, 
(8s. 8d. including postage. The Numbers for July 13, (new volume) 
= July 27, will be forwarded by the publishers on receipt of sub- 
scriptions, Metzler and Co., 37, Great Marlborough-street, W. 


GENTS WANTED for the CHOIR, in every 


Town in the United Kingdom. Booksellers and News Agents 
willing to act as above are requested to c icate with the 
{publishers, Metzler and Co., 37, Great Marlborough-street, W. 








Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. 


YMNS ANCIENT and MODERN, with Accom- 


E panying Tunes. The following Editions with separate Voice 
Parts, similar to that already in use for Trebles, are now ready :— 


Single copies. 
X. Alto, limp cloth, turned in - - - - 010 
X.W. Alto, cloth boards, red edges, gilt lettered - 1 2 
¥. Tenor, limp cloth, turnedin - - - - 010 
Y.W. Tenor, cloth boards, red edges, gilt lettered - 1 2 
Z. Bass, limp cloth, turned in - - - - 010 
Z.W. Bass, cloth boards, red edges, gilt lettered - 1 2 


Novello, Ewer and Co., 69, Dean-street, Soho, London. 





A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 


No.1. Limpcloth,turnedin ... ..  .. 28. 6d 
» 2 Cloth boards, red edges, gilt lettered... 85. 6d. 
TONIC SOL-FA EDITION. 

» 8. Limp cloth, turnedin ... 2s. 0d. 


» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 





HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surrn, 
Esq., Harmonies by Wa. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 10s. 6d. 
Do. Foolscap 4to., (printed) do. 6s. 0d. 
in limp cloth 4s. 6d. 


Do. do. 
Single Vocal Parts, 82mo. Super Royal, cloth bds. each 1s. 6d. 


TONIC SOL-FA EDITION, transcribed by T. K. Loneso2 tom. 

Also, 
PSALMS AND CHANTS. Arranged by 8. Suir, Esq. 

ORIGINAL EDITIONS. 
32mo. (for Sunday Schools). No. 1, 6d.—No. 2, 94.—No. 3, 1s. 
16mo. (Vocal Score). No. 4, 1s. 3d.—No. 5, 1s. 6d. —No. 6, 2s. 
With additional music to match Organ Score. 

32mo. (28 pages) No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 

16mo. (44 pages) No. 10, 1s. 6d.—No. 11, 2s.— No. 12, 2s. 6d. 

A selection from above—13 Psalms, &c., including 7e Deum 


(16 pages, 32mo.), at 2d. each. 


NEW EDITIONS. 
Organ Score, with words, Foolscap 4to, cloth boards 
Single Vocal Parts, 32mo. Super Royal, do. 


3s. Od. 
ls. 64. 


To which is added the 7e Deum, Jubilate, and a few Short Anthems 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 


in One Volume. 


Organ Score, cloth boards “a aa a Se 
0. roan, gilt edges 10s. 6d. 
Single Vocal Parts, cloth boards each 28. 6d. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 


Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Briar. 
And, by order, of all Booksellers and Musicsellers. 








HE CHOIR. Published alternate Saturdays. 
Letters and advertisements must be forwarded not later than 

the Wednesday before the day of publication. 

N.B.—Advertisers will find THE CHOIR one of the best me- 

jiiums, the circulation extending to all parts of the world. 

Metzler and Co., 37, Great Marlborough street, W. 


COMMUNION HYMN. 





and Doxologies. 
revised and re-arranged by Henry JOHN GaunTLETr, Mus. Doc. 
London: Novello, Ewer and Co. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 


Fifth Edition. = 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
Compiled by Joun Dosson, and for the most part 


Sold also at 66, Paternoster-row. 





0! THE ANGELS’ FOOD. Choral Hymn for 
the Holy Communion, the music from Gounod's Messe Solennelle. 
j ged by R. Repueap. With full Organ Accompaniment and 
pimplified ditto, Price Sixpence, post free Seven stamps. 

Metzler and Co., 37, Great Marlborough-street, London, W. 


Parts I. to XXIV. Now Ready. so 
TRIOS for Pianoforte, Violin, and 








Tue CONGREGATIONAL CHURCH SER- 


VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 


6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “ Te Deum.” 


Cloth, 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 


London. 





Violoncello. A Superior Edition now publishing in parts, 
tice One Shilling each. Will be completed in about 30 parts. 
ny part will be sent free by post on receipt of 14 postage 


taler and Co., 37, Great Marlborough-street, London, W. 
}EDHEAD’S PSALTER, from the “Boox or 


Common Prarer, wire Rirvat Sone.” This work is meeting 
ith general adoption. Price 3s., cloth, red edges. Specimen 
OuMon post free on receipt of 38 stamps—THE BOOK OF 
OMMON PRAYER, complete, price 12s. 6d4—THE ACCOM- 
ANYING HARMONIES, in Two Books, each 5s. 





CHartes Macxig, M.A., rector of Quarley, Hants. 
2s. 6d., vocal parts, 1s. 


HE PILGRIM’S HOME. A Hymn for Four 
Voices. Composed by E. H. Tuorye, the Words by the Rev 
Folio size, 


“The talented Organist of Chichester Cathedral has written a 


charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. 


varied music. y 
and modulations in the right school."—The Choir, 3rd November. 


It is in the key of D flat, the stanzas set to 
The principal melody is solemn, and the harmonies 


Also, Written and Composed by the same Authors, 


“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s, 





METZLER and CO., 37, Great Marlborough-street, London W, 


London: Novello, Ewer and Co 
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ARTNER IN THE MUSIC TRADE.—A 


Gentleman of great experience in the above Trade, and 
possessing some capital, is desirous to become a Partner in an 
Established Firm, or to meet with a Partner for the purpose of 
Establishing a New Business for English and Foreign Music. 
Highest references given and required. Letter to J.W., Messrs. 
Schott and Co., 159, Regent-street, W. 





MUSIC AND MUSICAL INSTRUMENTS. 
ESSRS. PUTTICK and SIMPSON beg to 

announce that their Sales by Auction of Music and Musical 
Instruments are held monthly, from November to August. Con- 
signments, large or small, can at any time be received. Valuations 
for Trade or Testamentary purposes.—Auction Rooms, 47, Leices- 
ter-square, W.C. Established [in Piccadilly] 1794. 


Leo STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


IRST VIOLIN STRINGS, Improved Manu- 
facture. Four sent by post for 14 stamps. 
London: A. J. Davis, Broadway, Victoria-park-road, NE, 


HE ENGLISH GLEE UNION Messrs. Ashton, 
Phillips, Clagett, and Rudkin. For terms, address Mr. J. 
Rudkin, 122, Culford-road, N. 


M** FAIR MUSICAL UNION. 


Curzon School Rooms, May Fair. 
Conductor—Mr. WILLIAMS. 
The Winter Session will commence on Monday, October 7th, with 
a new course of Elementary Instruction, on the Wilhelm System, 
at half-past Seven o'clock. Full Practice at half-past Eight. 
Oratorios, Anthems, Choruses, &c., with Orchestral Accom- 
paniment. J. W. CARTER, Hon. Sce. 


2 LONDON HARMONIC SOCIETY. 


School Room, Esher-street, Kennington-lane. 
Conductor—Mr. WILLIAMS. 
Full Practice of Vocal and Instrumental Music of the highest 
class, with Orchestral enna beget half-past Eight. 
W. T. DYSON, 
GEO. DEAN, } Hon. Secs. 


T. GEORGE’S CHURCH CHORAL SOCIETY. 
School Room, New-road, Battersea-park. 
President—Rey. B. Cassin, M.A. 

Conductor—Mr. WILtiams. 
Elementary Practice, Tuesdays, half-past Seven. Full Practice, 
half-past Eight. Oratorios, Cantatas, Choruses, Glees, &c. 
G. WHITE, Hon. Sec. 


St JOHN’S CHURCH CHORAL SOCIETY. 
School Room, Union-road, Battersea. 
President—Rev. Epwin THompson, M.A. 
Conductor—Mr. WILLIAMS. 
Elementary Practice, Thursdays, half-past Seven. Full Practice, 
half-past Eight. Oratorios, Cantatas, Choruses, Glees, &c. 


J. KING, Hon. Sec. 
\ ECLECTIC VOCAL QUARTETTE, 
Miss RoBERTINE HENDERSON, 


Mr. T. RoGers, 
Miss Rosina HovcurTon, 


























Mr. J. WiLson. 
Solo Pianist and Accompanyist, Mr. Sipney NAYLOR 

Six Programmes ready for Selection. For terms, Town or 
Country, address Mr. John Wilson, 11, Priory-road, Wandsworth- 
road, 8. 

“ The Eclectic Vocal Quartette ” will sing at the Stratford Insti- 
tution, October lst; Woolwich Institution, October 3; Brixton, 
January 9, 1868; Islington, Feb. 6, 1868. 


ANONBURY VOCAL UNION, meeting in 
Islington on Thursday Evenings, at Eight o'clock, from 
October to April. The Committee are prepared to elect two or 
three well-qualified Tenors. For particulars apply to Mr. J. F. 
Puttick, Hon. Sec., 5, Willow Bridge-road, N., or 47, Leicester- 
square, W.C. 


j ANTED an Engagement to play a good Har- 

monium, or Small Organ, at a Church in or near London. 
Terms moderate. Address Harmonium, Novello, Ewer and Co. 

ANTED, in a large Boarding School, a Gentle- 

man of experience to TEACH MUSIC (Piano), and CLASS- 

SINGING on the Tonic Sol-fa System. Salary, with residence, 


£60 per annum, or without residence £80 and a prospect of increase. 
Apply to W. Bowman, Gainford, Darlington. 


O AMATEUR and PROFESSIONAL ORGAN 
PLAYERS.—Proficients (of undoubted position) desirous of 
enjoying occasional access to one of the finest Instruments in the 
country, free of expense, will address Sebastian, Post-office, 
Langham-place, W. 

















ee 


i ORGANIST of Queen’s College, Oxford, 
has VACANCIES for'Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


R. PRIOR, Mus. Bac., has a Vacancy for an 

ARTICLED PUPIL. Three manual and pedal Organ in the 

house, Special advantages offered to any Young Gentleman who 
can play the Violoncello, New-road, Peterborough. 


O STUDENTS IN MUSIC.—The Organist of 
Ely Cathedral has VACANCIES for PUPILS. for 
particulars, address Dr. Chipp, Palace Green, Ely. 


S ORGANIST, or DEPUTY.—Wanted employ. 


ment as above. Address, B, Post-office, Charing Cross, 


O AUTHORS desirous of Publishing ther 

Musical Works great advantages offered. Superior style 

of printing; best paper. Estimates given on receipt of Manuscripts, 
Augener and Co., 86, Newgate-street, London. 


A PIANOFORTE TUNER, of experience and 
respectability, seeks an Engagement, Address Y.Z., 29, Pem- 
broke-place, Liverpool. 


AX Experienced PIANOFORTE TUNER, from 
Collard’s, wants an Engagement. Address Z., Post-ofiice, 
Gray's-inn-square, 


A BANDMASTER wishes an Engagement as such 
in a Volunteer Corps, or in a Firm that has a Band and 
requires the services of a first-rate Cornet Player, either in Town 
or Country. Address W.B., 83, Kentish Town-road, London, N.W, 


REDERICK LUCAS, Accountant and Auditor, 
26, Maddox-street, London, tenders his services to parties 
desirous of SELLING or PURCHASING BUSINESSES in con- 
nexion with the Pianoforte and Music Trade, or in any other 
capacity where his services as an Accountant, acquainted with the 
Trade, might be useful. 


‘tle LESSONS and Practice, on a fine new 


Instrument, with two manuals, 15 stops, 23 octaves of pedals, 
with Bourdons throughout. Terms moderate. Allen's Musical 



































Instrument Warehouse, 17, Percy-street, Bedford-square, W. 


IBRETTO.—Professional Gentlemen requiring | 

Libretto or original subject for Cantata or Degree Exercise, | 

are invited to communicate with P. H. Thornton, Acorn Hotel, [ 
Temple-street, Birmingham. 


O PIANISTS.—A Bed Room, and partial or 
total Board, with use of Piano, in the house of a Conductor of | 
Choral Societies, Musical Lecturer, &c., who can offer advantages | 
to a good player. Address, in the first place, Musicus, Post-office, | 
Bates’-terrace, Wandsworth-road, 8. } 


O TEACHERS and TUNERS of the PIANO- 
FORTE.—To be Disposed of, a capital Country Practice and | 
General Music Business, in a largely populated Town within forty- | 
five miles of London. Satisfactory reasons given for the disposal, 
Good-will £50. Also, a number of Pianofortes and Harmoniums 
out on hire to be disposed of. Address J., Messrs. Novello, Ewer 
and Co., 69, Dean-street, Soho. ; 


O PROFESSORS, AMATEURS, &c.—There 

are many Anthems, Glees, &c., of which the Composers would 
like to have sufficient copies for a Choir, but would not care to go 
to the expense of having them printed. To such the following is 
especially applicable. Music neatly and accurately copied. Address 
W. Shoveller, jun., .92, Newington Causeway, London, §.E. A | 
statement forwarded on receipt of a stamped envelope. i 


ee a GAS MAKER and FITTER (who ' 
will have to take charge of a Gasometer), and Tin Smith, 

for re-tinning stewpans and coppers, thoroughly understanding | 
every branch of his trade; also Plumber sufficient to mend burst i 

















water-pipes or other odd plumber's jobs, Must find satisfactory | 
references as to capability for the above. Wages £1 per week, a | 
unfurnished cottage with garden, fuei and gas found. £10 per year 

in addition to the above will be given if the applicant is capable of | 
assisting in the Choir of a Private Chapel—Church of England | 
Services—Full Choral. Address D., Post-office, Perth, N.B. 4 


HURCH ORGAN.—For SALE, in condition | 
equal to new; a powerful and rich-toned Church Organ, | 

having two complete sets of manuals, with Pedal Organs, &c., and 

containing 22 stops. Apply to Mr. Hedgeland, Organ Manufactory, 





117, Gower-street, Bedford-square, London, W.C. 








: i be SOLD Cheap, the ORGAN now standing 
in St. Luke’s Church, Nottingham ; containing 8 stops, with | 

Bourdon; 14 octave German pedals. Also, CHAMBER ORGAN; 

4 stops, in mahogany case. W. Hudson, Bromley-place, Nottingham. 





O ORGANISTS and Others.—To be Sold, a 

SQUARE PIANO, by Collard; with full compass Organ 

Pedals attached, by Willis; in good order. Price £12, No. 11, 
Navarino Villas, Navarino-road, Dalston, N.E. 


HURCH ORGAN for SALE or HIRE, upor! 
easy and moderate terms. Two manuals, CC to F; 18 stops; 
pedals two octaves. Apply 8. Monk, 14, Bayham-street, Camden | 
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THE BIRMINGHAM FESTIVAL, 
By Henry C. Lunn, 


So glorious have been the results, both to art and 
charity, from the late gathering at Birmingham that 
it is difficult to avoid a feeling of the deepest regret 
that an organization so perfect in every detail should 
be for three years dispersed into fragments. London, 
with all its boasted power, splendour, and refinement, 
can show to the artistic world no such grand and 
noble sight as the Town Hall, Birmingham, with a 
gigantic orchestra, filled with the first instru- 
mentalists in Europe, the most perfectly trained 
choristers ever assembled within a building, and pre- 
sided over by a conductor whose will can move this 
vast living body as one machine. No doubt it is 
true that the fact of its triennial occurrence is the 
secret of the great monetary success of the Festival ; 
and for the welfare of the noble charity in whose aid 
the performances are given, it may perhaps be 
desirable that they should not take place more 
frequently. So far as Birmingham is concerned, 
therefore, we cannot wish that the Festival Com- 
mittee should alter an arrangement which has been 
wisely made and successfully acted upon for so many 
years; but for the sake of art in the abstract, we 
cannot help hoping—perhaps against hope—that we 
may one day see some such gathering of vocal and 
instrumental artists permanently available in the 
metropolis, so that art-lovers, both at home and 
abroad, may not be compelled to travel to Birming- 
ham once in three years in order to hear the real 
musical strength of England. 

Assuredly no such performance of Mendelssohn's 
Oratorio Elijah has ever been given in this country 
as that which took place on Tuesday the 27th August, 
the first morning of the Festival. In our hearing 
the true sublimity of the choruses with which this 
work abounds has never been so conspicuously 
brought out as on this occasion; and considering 
that the majority of the singers were local choristers, 
Birmingham has indeed a right to be proud of its 
musical resources. The Baal choruses were given 
with an energy, precision, and dramatic feeling 
perfectly thrilling; the great point “Hear and 
answer ”—with those pauses, more eloquent than 
notes, between the heart-rending appeals for aid— 
producing a most powerful effect upon the hearers. 
The great chorus “‘ Thanks be to God,” which con- 
cludes the first part—and in which Mendelssohn has 
approached nearest to Handel, even if he have not 
absolutely reached him—was however the greatest 
triumph of the morning, the strongest proof of 
which was that not one of the audience stirred until 
its conclusion. We believe that not only is it im- 
possible to hear, but that it is impossible to conceive, 
anything more thoroughly perfect than the execution 
of this wonderful outpouring of thankfulness by the 
Birmingham choir; and the manner in which Mr. 
Costa drew forth the legitimate power of his forces, 
whilst maintaining the tempo unaltered in the slightest 

egree, was indeed marvellous. 
the distribution of the solo parts of this Oratorio 
the dramatic effect was still less observed than at 





Hereford ; for not only did Madame Sainton-Dolby 
sing the part of the Queen and the Angel, but 
Madame Lemmens-Sherrington was both the Widow 
and the “youth” in the first part, so that the 
intention of the composer was most remorselessly 
set at defiance. Mr. Sims Reeves, whose name was 
down for the tenor music in the first part, did not 
make his appearance until the second part, so that 
Mr, Cummings was compelled to sing ‘‘If with all 
your hearts,” which he gave with his usual care 
and earnestness. When Mr. Reeves did come he 
sang so well as to make us wonder why he could not 
fulfil the whole of the duties allotted to him; but 
the public is, after all, a tolerant public, and Mr. 
Reeves can now well afford to avail himself of the 
indulgence especially granted to him. Of Madlle. 
Tietjens, Mesdames Sainton-Dolby, Patey-Whytock, 
and Lemmens-Sherrington it is unnecessary to say 
more than that they gave the whole of the music 
entrusted to them in a highly efficient manner; and 
of Mr. Weiss, who has been so long identified with 
the part of the Prophet, we need but repeat what we 
have so often said, that he struggled manfully 
against the high notes; and sang all the music 
within his register exceedingly well. 

We cannot help thinking that the performance of 
Handel’s Alexander's Feast at the miscellaneous 
concert on the evening of the first day of the 
Festival, was a mistake. ‘True it contains some of 
the composer's finest choruses, (and these are ever 
welcome, especially when given with the fresh and 
tuneful voices of the Birmingham choir) but much 
of the solo music is cast in an antiquated form ; and 
if we may judge from the countenances of some of 
the hearers near us—who were trying to look as if 
they liked it—there can be no question that with so 
many good vocalists at command, a concert of more 
popular music would have been infinitely preferred 
by the majority of the audience. The well-known 
choruses ‘“‘ Happy, happy, happy pair,” ‘The many 
rend the skies,” ‘* Break his bonds of sleep asunder,” 
&c., were, however, received with the utmost favour ; 
and several of the more pleasing solos, such as 
“‘ Softly sweet in Lydian measures,” ‘* With ravished 
ears,” and some others, appeared slightly to rouse 
the listeners from their apathy. The whole of the 
solo music was exceedingly well given by Madame 
Lemmens-Sherrington, Mr. Cummings, and Mr. 
Weiss. Benedict’s Pianoforte Concerto in E fiat, 
performed to perfection by Madame Arabella 
Goddard, was a welcome item in the programme ; 
the andante of this work is a real gem; and had the 
concert not been of such an inordinate length, it 
would no doubt have been encored. In the mis- 
cellaneous part which followed, the chief attraction 
was Madlle. Christine Nilsson, who sang Donizetti’s 
‘In questo semplice ” with such wonderful executive 
power and brilliancy as to elicit an universal encore. 
She also gave some Swedish,airs (in which she was 
accompanied on the pianoforte by Mr. Benedict) 
with equal success. All the principal singers engaged 
at the Festival took part in the miscellaneous music ; 
and the concert, although protracted beyond mid- 
night, was highly successful. 


Professor Sterndale Bennett’s Sacred Cantata 
‘¢ The Woman of Samaria,” produced on the second 
morning of the Festival, was naturally looked for- 
ward to with the utmost interest. It has often been 
a matter of wonder that a composer of Professor 
Bennett’s reputation should never have composed an 
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Oratorio; but it must be remembered that a work 
of this character, which is justly considered as the 
very highest form of musical composition, is not to 
be thrown off at any moment, amidst the feverish 
excitement of a professional life. The mind of a 
real artist is never idle; and the accumulated thought 
of years will but ripen by time. Such leisure as the 
composition of a sacred work demands must in some 
way be procured before a task like this should be 
attempted ; and the recent release from a portion of 
those active duties which have so long engrossed the 
time and attention of Professor Bennett has at 
length enabled him to prove to the world how nobly 
he can respond to the artistic summons of his country- 
men when he can temporarily shake himself free 
from the trammels of a conventional daily routine. 
“The Woman of Samaria” has proved just such a 
real success as might be expected from an artist who has 
throughout his career studiously borne in mind the 
highest interests of art, and formed his taste solely 
upon the works of those who have aided and 
developed it in its progress. Written with sufficient 
scholarly knowledge, and with the religious feeling 
which the subject demands, it yet has that life with- 
out which sacred music falls coldly upon the ear. 
The masterly combinations of instrumentation in the 
bold and impassioned portions of the work should be 
well studied by those who believe that power and 
noise are Synonymous; and the delicate shadowing 
of the orchestral accompaniments sufficiently prove 
how carefully and elaborately the composer has 
filled in the minutest details of his picture. Thesub- 
ject of the Cantata is the well-known narrative from 
the Gospel of St. John; and although objection may 
fairly be taken to this text as furnishing but few 
suggestive ideas for music, more credit may on 
this account be freely accorded to the composer for 
having produced a work so thoroughly successful. 
The instrumental introduction in A minor, Andante 
serioso, leads to a movement somewhat faster, in the 
same tempo, based on a graceful chromatic subject, 
richly instrumented: this passes into the relative 
major, in which key Luther’s Hymn bursts forth 
from the soprani in unison, a rapid elaborate accom. 
paniment being continued in triple time against the 
stately subject, which, by the device of synco- 
pation, has the effect of being in even time. The 
original minor key is then resumed, and this fine 
movement (certainly one of the most effective in the 
work) is thus concluded. The first chorus “* Blessed 
be the Lord God” (preceded by a contralto recitative) 
commenced by the soprani, isa well constructed 
movement, and remarkable for the instrumentation 
throughout. The use of the triangle, marking the 
time, against the pizzicato chords of the stringed 
instruments, gives a brightness to the choral effect 
decidedly pleasing. ‘The repetition of the word 
‘¢ Blessed,” (unaccompanied) and the voices dying 
off on the key note in unison, at the conclusion, are 
points especially noticeable in this chorus; and 
although no applause was permitted, it was easy to 
perceive that the beauty of the composition was 
generally acknowledged. ‘The following passages of 
recitative, excellently given by Madame Sainton- 
Dolby, Madlle. ‘Tietjens, and Mr. Santley, are care- 
fully written; and although mere connecting links, 
are full of musical interest. After a short and placid 
chorus, ‘‘ For with Thee is the well of life,” a soprano 
air ‘Art thou greater than our Father Jacob?” 
oceurs, This air, although containing some excellent 
vocal passages, scarcely seems to fit in with the 





recurrence of the theme, is extremely good. The 
brilliant chorus, ‘‘Now we believe,” commencing | 
with a well-marked subject, given out by the sopram 
alone, is written throughout in bold and solid | 
counterpoint, and instrumented with the utmost skill. 
The diatonic ascent of the soprani to the high A, a | 


Madlle.’ Tietjens, Madame Sainton-Dolby, Mr 
Cummings, and Mr. Santley—giving the utmost” 
effect to their respective solos; and the choir singing) 





feeling of the sacred character of the subject » 
much as most of the other solos in the Cantata, 4 
string of recitative (much of which is, however, i 
rhythmical as to be scarcely classed under that name 
is followed by a contralto air, ‘‘O Lord, Thou has 
searched me out” sung with devotional fervour } 
Madame Sainton-Dolby. This song is one whi 

must at once find its way to the hearts of all hearers, 
not only from its purely religious melody, but from 
the exquisite manner in which it is harmonized and 
instrumented. By asignal from the President this 
was encored, a result which we have little doubt 
would have been equally secured by the thousands of 
listeners had not their hands and tongues been tied 
by the fiat of the Birmingham aristocracy. Thesix. 
part chorus ‘Therefore they shall come,” which, 
after some recitatives, follows this air, is led off by 
the female voices, beautifully accompanied by the 
stringed instruments, pizzicato, and the wind instn. 
ments in sustained notes. The answering of the 
male and female voices in this chorus is exceedingly 
happy ; and the tranquil close on the words “They 
shall not sorrow” is beautifully conceived. This, 
also, by desire of the President, was repeated. The 
chorus ‘‘ Who is the image of the invisible God?” 
is accompanied by the organ only, (which was well 
played by Mr. Stimpson organist of the Town Hall); 
and this, after some recitatives, is followed by a 
chorus in E flat minor, “ Come, O Israel,” certainly 
one of the purest pieces of religious choral writing 
throughout the work. In the next chorus the well. 
known words of Keble’s Hymn, * Abide with us,” 
are most effectively set in three verses, each treated 








in a different manner: the first verse is allotted to | 
the soprani and contralti; in the second verse they | 
are joined by the tenors, in three-part harmony ; and 


the last verse is given with the full chorus, the power 


of the orchestra being reinforced by the organ. The 
extreme simplicity of the subject eminently fits it for | 
this method of treatment; and the effect, at each 





the words “This is indeed the Christ,” is highly 
effective ; and the imitations in the voice parts are 
clear and never over elaborated. The tenor “4 
‘His Salvation,” in the accompaniment of which | 
the violoncello plays a conspicuous part, is a graceftl | 
and placid melody, which was given to perfection by | 
Mr. Cummings, and re-demanded by the President. | 
The two final choruses form an excellent climax to/ 
the work. 
introduces the first “I will call upon the Lord;” 
and this leads to the concluding chorus ‘“ And blessed, 
blessed be the Lord God of Israel,” in which the | 
composer has thrown out all his power in a 

Fugue, accumulating with a master hand the vas 
resources at his command, and developing with the’ 
skill of a practised contrapuntist the broad 

striking theme which he has selected. This fine 
chorus brought the Cantata to a triumphant cot 
clusion ; 
before the audience to receive their hearty congratt-) 
lations on his success. The execution of this w 


A vigorous instrumental movemett | 


and Professor Bennett was summoned) 


was beyond all praise, the principal vocalist) 
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| second part of the concert the audience could scarce- 
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the whole of the difficult music entrusted to them as 
only a Birmingham chorus can sing. It only remains 
to say that Mr. W. G. Cusins, (to whom Professor 
Bennett delegated the duty of conducting the 
Cantata) acquitted himself most ably and con- 
scientiously of his difficult task. 

The second part of the morning’s performance 
consisted of Handel’s Oratorio Judas Maccabeus. 
An additional interest was thrown round the per- 
formance of the work on this occasion as it was the 
débtt of Madlle. Christine Nilsson in Oratorio music. 
Those who were well acquainted with her exceptional 

wers in the operatic style could scarcely perhaps 

ave suspected that she could so easily adapt her- 
self to a music which seemed indeed almost foreign 
to her nature ; yet before she had sung more than a 
few bars of ‘‘ Pious orgies” it became evident that 
she had been well trained—or had well trained 
herself—in the true Handelian school ; and her 
execution of ‘‘ O liberty” and ‘‘ From mighty kings” 
confirmed this impression so decisively that her suc- 
cess was triumphant; and we have little doubt that 
Madlle. Nilsson’s services will henceforth be as 
eagerly sought for in sacred, as they are certain to be 
in secular, music. The other vocalists were 
Mesdames Lemmens - Sherrington and Patey- 
Whytock, Mr. Sims Reeves (who created the usual 
effect in the song which he has now made his own, 
“Sound an alarm”) Mr. Cummings and Mr. Weiss. 
The choruses were given throughout with a precision 
and power impossible to be overpraised. If it were 
just to select any for special mention where every one 
was 80 faultlessly executed, we might cite “‘ Mourn ye 
afflicted children,” ‘‘We come, we come in bright 
array,” ‘Hear us, O Lord,” and ‘We never will 
bow down.” The Oratorio was performed with 
Costa’s additional accompaniments, which although 
somewhat overpowering in certain parts, are exceed- 
ingly effective in the jubilant Trio and Chorus “See 
the conquering hero comes.” 

At the miscellaneous concert in the evening 
Benedict’s Cantata “St. Cecilia” (which seems to 
be making its way in public estimation, as we pre- 
dicted it would) was performed, under the direction 
of its composer. After the magnificent displays 
of chorus singing on which we have already com- 
mented, it was disappointing to find that the 
comparatively easy music of Mr. Benedict should 
have received such scant justice from the choir. 
Such, however, was the case. From the want, we 
presume, of sufficient rehearsals (most of the 
choristers probably being strangers to the work) 
many of the choruses were uncertain, some out of 
tune, and in one or two places, owing to an indecision 
in the time, the composer's intention was perfectly 
unintelligible. The work, however, with all its defects 
of execution, pleased the audience, as it ever must do. 
The principal vocalists—Madlle. ‘Tietjens. Madame 
Sainton-Dolby, Messrs. Cummings and Santley— 
exerted themselves to the utmost, and the exquisite 
finale was so magnificently given by Madlle. Tietjens 
that she was applauded vociferously, and would have 
been encored had the audience not seen that, in 


the whole of the music of this Cantata with a 
fatigued voice, and with very apparent effort. In the 


ly have been surprised that Madlle. ‘Tietjens was 


overture to Leonora, performed with wonderful spirit 
and precision by the orchestra, and Professor 
Bennett’s beautiful Pianoforte Concerto in F minor, 
executed by Madame Arabella Goddard in her usual 
finished manner, were the special features in this 
miscellaneous act ; the rest of the programme being 
composed of well worn materials, the redeeming 
point being Mr. Sims Reeves’ interpretation of 
Beethoven's Adelaide, with Madame Arabella God- 
dard’s pianoforte accompaniment. 

The performance of the Messiah on the third 
morning of the Festival, drew an enormous audience 
to the Hall; there being, in fact, not even standing 
room in any part of the building. Mr. Sims Reeves 
was in excellent voice, and sang ‘‘ Comfort ye” and 
“ Every valley” with his usual truthful expression 
and feeling ; but in the trying song ‘Thou shalt 
break them,” there were evident traces of an 
indisposition which he could not shake off. The 
other principal vocalists were Madame Lemmens- 
Sherrington (who sang all the soprano solo music in 
the first and second parts), Madlle. Tietjens (who 
replaced her in the third part, and was encored in 
“T know that my Redeemer liveth”), Mesdames 
Sainton-Dolby Patey-Whytock, and Mr. Santley. 
The choruses were given to perfection ; and, although 
we cannot endorse Mr. Costa’s opinion that the 
opening of ‘For unto us a child is born” should be 
sung piano, in order that a theatrical burst of sound 
shall come in upon the word ‘ Wonderful,” the 
general effect of this, as well as the ‘ Hallelujah,” 
was such as we never heard produced save by the 
Birmingham choir, 

At the evening concert the second of the works 
written expressly for the Festival—the ‘“ Ancient 
Mariner,” by Mr. J. F. Barnett— was produced. The 
theory, so ably advanced by Wagner, that in a 
musical work the poetry and music should be equal 
in intellectual power may be apt to lead those astray 
who do not feel that, for the due effect of both, the 
poetry should be especially written for the music. 
To take a poem already stamped upon the public 
mind so vividly in its original shape as the “ Ancient 
Mariner,” and cut it up for the purposes of music is 
a bold experiment; and if Mr. Barnett, who has set 
himself this task, has proved that Coleridge’s wild 
and exciting legend is too much for him, he has only 
himself to blame for the result. The “ Ancient 
Mariner ” is not a detached series of pictures, to be 
treated in musical ‘‘ numbers,” but a continuous and 
harrowing tale told by one man, whose whole being 
has been shaken by the chain of incidents he relates, 
and who seems impelled, by an irresistible power, to 
pour forth into the ear of the unwilling ‘“‘ Wedding 
guest” a faithful recital of the awful lesson he has 
received. In listening to Mr. Barnett’s music— 
fanciful, melodious, and full of colour as it is—how 
can we shake off the feeling which for years has 
clung around this powerful and thrilling narrative ? 
How can we do justice to Barnett, the composer, 
whilst we are thinking of the injustice done to 
Coleridge, the poet? Given, however, the necessity 
of using this poem for musical purposes, we scarcely 
know that it could have been contrived better. 
Certainly there can be no tangible reason why 
‘‘ Down dropt the breeze” should be a tenor air; 
‘The souls that from their bodies fly” a quartet ; 


or ‘* And now the storm-blast came” a chorus; but 





unable to appear : an apology was made for her, and 
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| the music for which she was cast was omitted. The} out of a poem related all through in the first person, 


ranting that airs, quartets and choruses must be cut 
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we think that much discrimination has been shown 
in the selection of the words. In the musical 
treatment of the subject Mr. Barnett has proved that 
he possesses not only vigour, but a delicacy and 
pathos which may some day produce decisive results ; 
and his intimate knowledge of the resources of the 
orchestra has enabled him to throw a charm of 
colouring around his themes which, although not 
always original, are never dull. 


A brief introduction, intended, we presume, to 
shadow forth the gloomy incidents of the poem, takes 
the place of an overture; and after some short 
choral bits, interspersed with recitatives, the 
‘¢Mariners’ chorus” commences, with a bright 
melody in E major, somewhat perhaps too ‘ pretty ”’ 
for the subject, but cleverly instrumented, and con- 
taining many highly effective points, Passing over 
the Bridal chorus, for female voices, and a tenor 
recitative, we come to a really vigorous piece of 
writing, ‘‘ And now the storm-blast came,” a chorus 
remarkable for descriptive power; ‘and, in our 
opinion, by far the most original “number” in the 
whole work. The portion illustrative of the appear- 
ance of the albatross is exceedingly effective, and 
thoroughly in sympathy with the poem. The soprano 
recitative and air which follows, although pleasing 
and especially well instrumented, calls up in its 
opening phrase (‘‘ The fair breeze blew’) so powerful 
a reminiscence of the beautiful subject in the over- 
ture to Oberon as to detract from the general effect 
of an otherwise commendable setting of the words. 
The Andante, for tenor, in F sharp minor, “‘ Down 
dropt the breeze,’’ is a melodious and expressive air, 
the orchestral uccompaniments to which materially 
enhance its beauty; and the following chorus, 
“ About, about, in reel and rout,” despite its unmis- 
takeable Mendelssohnian character, isso full of really 
good writing, and isso fancifully instrumented through- 
out that it produced the greatest effect of the evening, 
and was re-demanded with acclamations. ‘The 
souls did from their bodies fly,” a quartet, partially 
accompanied, and a bass recitative, ‘‘O happy living 
things,” are succeeded by a beautiful ‘contralto air, 
in G minor, “O sleep, it isa gentle thing,” which 
is, we think, destined to be breathed out in many 
drawing-rooms, even detached from the work. The 
alternation between major and minor is exceedingly 
happy ; and the words are expressed with the most 
perfect fidelity throughout. The chorus, “The up- 
per air burst into life,” is full of ambitious writing, 
and based upon a marked and striking subject ; but 
it is scarcely so much to our mind as the one already 
mentioned, ‘‘ And now the storm-blast came,” in the 
early part of the work, although the effect with the 
audience was as great, if not even greater. Passing 
over a choral recitative for male voices (in which 
the grave wind instruments are most felicitously 
employed) and a melodious quartet, ‘‘ Around, 
around, flew each sweet sound,” we come toa re- 
markably striking duet for soprano and contralto, 


follows, ‘The Harbour Bay was clear,” is a quie 
and pleasing melody, placidly accompanied. A choriy 
for female voices, ‘‘‘The Seraph band,” with aneffectiyg 
harp accompaniment, is succeeded by the Finale, , 
quartet and chorus, the latter brilliantly and power. 
fully instrumented, and in which the subject of the 
‘‘ Mariners’ chorus” is given to the voices in octaye 
and unison, leading to a climax of extraordi 

power, the soprani sustaining C sharp and B in a, 
on the words ‘‘ He made and loveth all,” and the 
organ aiding the orchestra and voices in the jubilant 
expression of religious thankfulness at the conclusion, 
The success of this Cantata with the audience wy 
most decisive ; the composer, who conducted it in 
person, being overwhelmed with the applause which 
we believe to have been as genuine as it was enthu. 
astic. Our own opinion of the merits of the work 
must have been gathered in the brief sketch we hare 
given of its details. The realistic nature of the musicis 
a proof that in composing a poem less ideal in character 
the composer and poet would have been more per. 
fectly in harmony with each other. Of the poetical 
feeling, descriptive power, breadth of colouring, and 
above all of the excessive tunefulness of the com- 
position, there can be no doubt; and we heartily 
congratulate Mr. Barnett on the manner in which he 
has passed so trying an ordeal with so much credit 
to himself and the art. The principal singers— 
Madlle Tietjens, Madame Patey-Whytock, Mr. Sims 
Reeves and Mr. Santley—gave the whole of their 
solo music admirably, and the chorus was as m- 






























approachable as ever, the several points being 
attacked with a vigour and decision perfectly extra. | 
ordinary, considering the small number of rehearsals | 
bestowed upon the work. 
The miscellaneous part which followed the Cantata 
was chiefly remarkable for an excellent orchestral | 
performance of the overture to ‘‘ Guillaume Tell,” 
and a most artistic interpretation of Mozart's beautiful | 
Sonata in A, for pianoforte and violin, by Madame’ 
Arabella Goddard and M. Sainton. The vocal music| 
was well selected to gratify the taste of a popular 
audience, Madlle. Nilsson’s execution of ‘ Ah fors'é | 
lui,” from “ La Traviata,” eliciting a burst of enthus- | 
astic applause and an encore which proved beyont | 
doubt the firm hold she had taken of the Birminghan | 
public. 
Gounod’s ‘Messe Solennelle,” in G, with which | 
the performance commenced on the last morning | 
the Festival, came to judgment with every possible | 
advantage that could be derived from a first-rait| 
orchestra, chorus and solo singers. If the impressi0 | 
conveyed under these circumstances was that, despitt | 
a brilliancy, power and consummate knowledge af 
orchestral resources, the composer has failed to re 
the sublimity of sacred music, such opinion may be) 
at once expressed without reservation, and without 
danger of revoking it on any future performance. 
Nobody can deny the abstract beauty of the openid 
of the ‘** Gloria,” a bright soprano solo, accompanie!, 





“Two voices in the air,” in which the muted violins|by the choir with lips closed; the power of tht 


accompany in rapid semiquavers, and contrast ad- 
mirably with the sustained notes of the wind 


“Quoniam,” with its very excellent pedal pois 
the excessive melodiousness of the ‘ Sanctus,” a tent) 


instruments. There is a refinement and delicacy|solo, with a brilliant and powerful choral climax; 
about the writing of this little duet admirably in| the cleverness with which both voices and instrument 


keeping with the words ; and the enthusiastic encore 


are treated in the “Agnus Dei;” but most of thet 


with which it was greeted was spontaneous and well] movements are operatic in effect, and several at 
deserved. The recitative and air, “Swiftly, swiftly,|even reminiscent of portions of ‘ Faust.” Mary 
flew the ship,” is well written to display the high|truly sacred in character is the ‘‘ Incarnatus: 





notes of the baritone voice ; and the tenor air which] the “ Crucifixus” (with the ‘“ Passus” alternateh 
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pianissimo, between the female and male voices) is, was crowded to the utmost. For ourselves, we 
deeply religious in feeling. ‘The ascending intervals cannot but tender our best thanks for the gentlemanly 
_on the words ‘‘ Et expecto,” on a key-note, and | consideration and attention which we received from 
afterwards on a dominant, pedal, are exceedingly | all with whom we were brought into communication ; 
effective ; and the harp accompaniment to the end of | and we are glad to find that those who so cheerfully 
the movement is beautifully conceived. Gorgeous, and voluntarily undertook the many arduous duties 
indeed, is the orchestral colouring throughout this connected with the Festival have been amply repaid 
brilliant and exciting Mass; and, in spite of the for their trouble by the financial success of the 
objections we have been called upon to urge against meeting. The total receipts are, we understand, 
the solemnity of its general style, we nevertheless £13,998 12s. 8d., being an excess over those at the 
predict for it a lasting popularity. It was mag- | Festival of 1864 of £1,546 10s. 11d. 
nificently performed throughout—the solo parts being 
iven by Madlle. Nilsson, Mr. Cae and va 
Santley—and the impression upon the majority o 
the aulience was in the highest degree favourable, |,™2r e410 nd tha, forthe fret time at Herefor,« sarpug 
many of the hearers being evidently startled by the! £149 12s. 11d. The collections too, have been’ the largest ever 


: known at one of the Three Choir Festivals. the sum handed over 
en = massiveness of the orchestral and | to the Charity being £1382 5s. Od. At the final meeting of the 
choral e' . 


stewards, thanks were voted t6 the Bishop, Dean, and Chapter, for 

Nothing can be said of the performance of Handel’s | the effective aid and countenance given to the festival; to Mr. and 
ratorio ‘Israel in E t,” which followed the/ dered; and to the Conductor and Honorary Secretary ‘for his in- 
’ | 


HEREFORD FESTIVAL. 


| Mrs. Goldschmidt for the very important services which they ren- 





















to 
. may be| 
| without 





Mass, save what may reasonably be expected by) 


those who know the extraordinary powers of the 
Birmingham choir, The grand double choruses of 
this sublime work were given throughout with an 
energy, accuracy, and depth of feeling which sur- 
prised all who remembered what really hard work | 
these indefatigable choristers had been subjected to! 
during the previous three days and evenings. The 
rincipal vocalists were Madlle. Tietjens, Madame| 

mmens-Sherrington, Madame Sainton-Dolby, Mr. 
Sims Reeves, Mr. Santley, and Mr. Weiss. How 
the solo music was given it is needless to say, with 
such a list of singers; but it should be mentioned | 
that Mr. Sims Reeves, on receiving the usual signal 
from the President for an encore, after his excellent 
singing of ‘“‘ The enemy said,” declined to comply 
with the request, a proceeding in which we cannot 
but think he was justified, considering the excessive 
delicacy of his voice, and the trying nature of the 
duties he had to perform. 


The performance of Mendelssohn’s Oratorio, ‘“ St. 
Paul,” in the evening, formed a noble climax to the 
many triumphs of the week. Scarcely any weakness 
was perceptible in the choir; and indeed the great 
choruses ‘* Arise and shine” and “ Oh! great is the 
depth,” were sung with as much freshness as if this 
had been the opening, instead of the closing, day of 
the Festival. The solo parts were sustained by 
Madlle. Tietjens, Madame Lemmens-Sherrington, 
Madame Sainton-Dolby, Mr. Sims Reeves, Mr. 
Cummings (who sang the recitatives with true 
musical feeling and earnest expression) and Mr. 
Santley. At the end of the Oratorio the National 
Anthem (which we neglected to mention was also 
sung on the first morning of the Festival) was given 
with the whole strength of the choir; and then 
Mr. Costa (to whom we need scarcely say a great 
part of the success of the Festival is mainly owing) 
was called for and greeted with the enthusiastic 
plaudits of the whole room. 

Having endeavoured to do justice to the artistic 
exertions of all concerned in the musical department 
of this great Festival (amongst whom, however, 
we must not omit a word of solid praise to Mr. 
Stockley, who has, really by his own exertions, 
brought the Birmingham chorus to its present state 
of etficiency), it is but fair to add that all those 
offices connected with the business part of the 
undertaking were so excellently managed that no 





confusion or difficulty occurred, even when the Hall 


defatigable exertions in making arrangements for the festival, 
and bringing it to its unprecedentedly successful issue.” 





CRYSTAL PALACE. 


Tue winter concerts commenced at this establishment on the 
21st ult., under the direction of Mr. Manns, with every prospect of 
even increased success. The band is as fresh and vigorous as ever, 
a fact of which undoubted, proof was given by a performance of 
Mendelssohn’s Symphony in A minor, which for delicacy, precision, 
and power could hardly have been surpassed. A novelty at this 
concert was a movement from the ballet music, composed by 
Schubert, for Rosamunde, which pleased immensely. Many novelties 
are promised during the present series of concerts, the most in- 
teresting of which will undoubtedly be the Symphony in D, 

posed by Mendelssuhn for the Festival of the Reformation at 
Berlin in 1830, which was withdrawn after its first performance, by 
special desire of the composer. 








WE have received a letter from Mr. D. Parks, of 
Hastings, in which, after warmly advocating the use of “‘ good 
plain services" in the Church, he makes the following proposition. 
“To raise by subscription £150, and then to offer four testi- 
monials, or prizes, for the four services best suited for the use of 
Parish Choirs. The first to be a suitable testimonial valued at £40, 
or a purse containing that amount, whichever may be considered 
advisable. The second prize, value £30, the third £20, and the 
fourth £10; and to reserve £50 towards publishing as many of the 
services contributed as may be deemed requisite in as cheap a 
manner as possible.” Towards the above object our correspondent 
offers, in his own name, three guineas. 


The report of the annual meeting of the “‘ Handel 
and Haydn Society,” at Boston, U.S., and other documents, 
showing the flourishing state of the society, have been forwarded 
to us, with a view, we presume, of calling attention to the triennial 
festival to be held in Boston next year. In glancing over the 
notice of the festival given by the society in 1865, we perceive that 
in the performance of £iijjah, much praise is given to the singing of 
“the boy, Master Coker, who is sent up the mountain to watch for 
some sign of the coming rain.” Thus it appears that the suggestion 
which we made in our remarks upon Elijuh at the recent Hereford 
festival, has been actually acted upon two years ago at Boston. 


THE revival of the ‘‘ Ancient Concerts” has been 
decided upon A prospectus has been forwarded to us, the novel 
feature of which is the announcement that of the sixteen directors 
of the Society, eight are ladies. Against this innovation we have 
not a word to say, especially as Mrs. Ellicott (who seems one of the 
most active amongst the promoters of the undertaking) has already 
given evidence in public that she is a practical, as well as a 
theoretical, musician. We may be allowed, however, to express a 
hope that the appointment of Herr Schachner (who appears an 
especial favourite with aristocratic amateurs) as conductor of the 
Society, will not necessitate the production of his music at the 
concerts. 


WE perceive that the ‘‘ Choir Benevolent Fund” 
has instituted three choral festivals during the present year. One 
has already been given in Manchester Cathedral, on the 26th ult. 
The second takes place in Rochester Cathedral on the 17th October, 
and the third at New College, Oxford, early in November. 


THE prospectus of the ‘“‘ Dover Musical Union,” 
which commences its third season on the 2nd instant, holds out the 
strongest inducement for amateurs to enrol themselves as members ; 
as not only the terms are exceedingly low, but the best music 
appears to be almost exclusively practised. It is under the con- 
ductorship of Mr.G H. Payn; and Mr. C. Jarrett is announced 
as the pianist. 
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Many of the friends of the late Mr. Henry 
Buckland are using the most praiseworthy exertions to raise a fund 
to be invested for the benefit of his widow and children. We hear 
that the Dean and Clergy of St. Paul's are amongst the most liberal 
subseribers to this fund; and we may state that Mr. Montem Smith 
(of Holly Lodge, Brixton) is desirous of receiving the names of any 
artists who are willing to give their services in a concert about to 
be organized for the benefit of Mr. Buckland’s widow and family. 


We regret that we have not space even for ex- 
tracts from a memoir of the late Dr. Hodges, which has been for- 
warded to us from the brother of the deceased. Dr. Hodges was 
well known in Bristol as a talented organist and composer; but he 
has for many years resided in the United States of America, where 
not only his musical acquirements, but his blameless and truly 
Christian character endeared him to all who knew him. He died 
in England, and was buried at Stanton Drew, Somersetshire. 


By the September number of the ‘Tonic Sol-fa 
Reporter,” which has been forwarded to us, we perceive that the 
library of music for the use of the Society is fast accumulating. 
Handel's oratorio, Jephtha, is preparing for publication ; and in an- 
nouncing this to his readers, the editor, Mr. Curwen, truly says— 
‘*Qur fathers were much happier than we; for they could some- 
times listen to these great works which modern conductors leave 
slumbering in their glory.” 


WE have to record the recent death of Mr. W. 
Bartholomew, which took place in London on the 18th of August. 
He wrote the English words of Mendelssohn's E/ijjah, Athalie, 
Antigone, Cdipus, Walpurgis-nacht, Loreley, most of his secular 
songs, and ‘Hear my prayer;” the latter was composed at his 
suggestion, the manuscript being presented to him by the composer. 
Whatever merit may attach to Mr. Bartholomew's labours in a 
purely literary point of view, there can be no question that so 
admirably are his words adapted for the music to which they are 
wedded, that it would be almost impossible—especially in Elijah 
—to imagine that they can ever be dis-united. Athalie, Antigone, 
and Cdtpus, were frequently performed at Windsor Castle and 
Buckingham Palace on the occasion of State parties, by com- 
mand of the Queen and the Prince C:nsort; the reading parts 
being assigned to Mr, Charles Kemble, Mr. Bartley, or the Author. 
Mr. Bartholomew possessed some costly presents from Her Majesty 
and the Prince; he also received the guld medal of merit from the 
late King of Prussia. Costa's Zl: and Naaman were from his pen; 
likewise Spohr’s Jessonda, and a large collection of German songs. 
He was a man of strict integrity and cultivated taste, a good violin 
player, a good chemist; and, as an honorary member, his paintings 
were admitted at the Royal Academy. Inthe year 1853, Mr. Bar- 
tholomew was united to Miss Mounsey (now known as Mrs. 
Mounsey Bartholomew), a talented organist, and one of our most 
voluminous female composers. About ten years ago Mr. Bar- 
tholomew was stricken with paralysis, which affected the lower 
limbs, and confined him to his bed-room until his death. During 
the whole of his illness, he exhibited an unusual amount of patience 
and cheerfulness, departing full of hope and tranquillity. 








Peto Music. 


O Gop, HAVE MeRcy.—Anthem. By J. Baptiste Calkin. (Novello, 
Ewer and Co.) —This anthem, the words of which are paraphrased 
from the 51st Psalm. consists of a solo for a tenor voice, and a 
chorus in the key of E major. A few notes for the organ announce 
the very striking subject which afterwards plays so important a 
part, and this is immediately taken up by the solo tenor voice. 
This movement is not only elaborate, it is interesting, and it 
abounds in evidences of its author's fertility of invention and 
freshness of imagination. We might urge that it is so intensely 
chromatic as to be somewhat unvocal; but then it is to be borne in 
mind, that being for asingle voice, progressions are quite admissible 
which would be most inappropriate for a body of voices. More 
than this, those who know Mr. Calkin's compositions are aware 
that he has a manner of his own, and that a certain, or perhaps 
we should say an uncertain, dash of chromaticism forms an essential 
element of that manner. Given, therefore, a composition of Mr. J. 
Baptiste Calkin, and we must be content to accept it with the 
usual conditions attached. For our part, we invariably find so 
much to admire and to interest in this gifted author's productions, 
as quite to outbalance the occasional inequalitjes upon which we 
may feel it our duty to remark. The chorus, ** My lips. O Lord, do 
thou open,” founded upon the same most emphatic musical phrase, 
and again announced by the organ, is a masterly and a highly 
effective piece of music. Here all proceeds in such broad, open 
harmony as befits the subject, and ihe movement, which swings 
along from first to last in capital style, is written so purely as to 
ensure efficient performance, and the utmost breadth of effect. At 
the fourth bar of page 8, by the way, there must be surely a 
printer's omission; the chord of E follows strangely on the chord 
of the seventh on G sharp. The renewal of the subject at this 
point, by all four voices in succession, and again with all the voices 
in unison to staccato chords in the organ, is a very ingenious device, 
and produces a most exhilarating effect. The movement culminates 
brilliantly with a massive piece of harmony in semibreves, which 
leaves us full of admiration. Mr. Calkin numbers this work Op. 54. 


Tue RIGHTEOUS SHALL FLourisH.—Anthem. By J. Baptiste 
Calkin. (Novello, Ewer and Co)—Mr. Calkin is as prolific as he is 
interesting; for here, while the pen is yet wet with which we 
sounded his praises in respect of Op. 54, is his Op. 55, in which, 


a 


be it remarked, there is observable no sort of falling off. The an: 
them is called a “full” anthem; but, as it opens with a Jon 
** verse’ or solo for the four voices, this is surely & misnomer, The 
subject of this movement (in the key of G) is introduced with goog 
effect by the four voices successively, to the words, “ The righteous 
shall flourish like a palm tree" (Psalm 92) and a very flow 
movement is brought to a close by a repetition of this first phrase 
re-harmonised. The declamatory setting of the next passages 
‘* Such as are planted in the house of the Lord,” &c., for the male 
voices, if less original. is no less effective than the rest of the com. 
position ; indeed, being written for the middle of the voice, there 
can be no doubt that its delivery will be highly impressive and 
emphatic. The final chorus, ‘That they may show how true the Lord 
my strength is,” is capital. The splendid subject is treated with 
the utmost vigour and animation, is never lost sight of, and the 
movement is brought to its close most impressively by a progres. 
sion at once large and melodious, on successive dominant and tonie 
pedals. We have derived much satisfac'ion from the perusal of 
these excellent productions, which must certainly rank amongst 
Mr. Calkin's best efforts. They deserve to become (and doubtless 
will become) extensively known. They only require to be known 
to be appreciated. 


O LorD, HOW MANIFOLD ARE THY Works.—Fall Anthem for 
Harvest. By G. A. Macfarren. (Novello, Ewer and Co.)—Mr, G, 
A. Macfarren has long since gained his spurs, and it is quite un- 
necessary to enter at length upon the merits of this, one of the 
latest results of his rich and apparently exhaustless mind The 
appropriate words of this anthem are selected from the 14th 
Psalm, verses 24. 13, and 14, and it would be well if the printer's 
‘reader ’ were, in a future edition, to point them; at present it is 
very difficult to follow their meaning. The opening of the com- 
position is chaste and melodious, and it is remarkable for its most 
admirable’ continuity; a counter theme in D minor (the first 
having been in F major) forms at once a relief and a contrast, 
and leads up with charming freshness to the return of the 
original key and subject, forte. This is broken off at a brilliant 
chord of the seventh on G, which is succeeded by a delicate 
and highly original coda, terminating the anthem most peace- 
fully and happily. A striking feature throughout this composi- 
tion is the original use Mr. Macfarren makes of his’ organ. 
This he always treats as an obbligato part, and the effects thereby 
obtained are sometimes as novel as they are charming. The intro- 
ductory phrase, to wit, so frequently used in the course of the 
anthem, and especially in the coda, is in itself choice, and asso- 
ciated with the voices in harmony, productive of the most piquant 
and unexpected effects The tenor voice, in these last bars, has a 
sort of obbligato phrase also, of infinite beauty.—7he Queen, Sep. 14. 








TO CORRESPONDENTS. 


*,* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents mut 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name and address of the person who sends them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistake which may 
occur. 

We cannot undertake to return offered contributions ; the authors, thert- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereot; 
only a sufficient quantity of the rest of the paper is printed to supply 
the current sale, 

Dominant.—IJt is not necessary to be a member of any Academy in 
order to qualify a candidate for a musical degree. 

A. T. C.—We should recommend our correspondent to apply at the 
Royal Academy of Music, Tenterden-street, Hanover-square. 

Rd. Robinson.—Our correspondent must see that were we to offer 
critical opinions upon immature musical compositions, we should be 
inundated with manuscripts. The same answer will apply 
** Dominant.” 

M. 0. 8.—Our correspondent must forward us his composition if he 
wish it to be taken into consideration with a view to sts publication in 
the Musical Times. 
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Bancor.—On Saturday, the 31st August, the 
deaconry of Arllechwedd, was held at St. Mary's Church, when 
there was a numerous congregation. At one o'clock a procession 
of choristers and clergy, with banners, &c., was formed at the 
Infant School, Dean-street, and proceeded to the church, singing, 
a processional hymn, the Old 100:h Psalm. As soon as the 
choris‘ers were seated, the doors of the church were thrown open 
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FULL ANTHEM FOR FOUR VOICES. Composep sy ARTHUR 8S. SULLIVAN. 
a [London: NOVELLO, EWER & CO., 1, Berners Street, and 35, Poultry.} 
The an. Psalm a v 8, 9, , 10, ll. 
& long —_.—_a—|— 5 — p> ——- a 
S| ne == SSeS SS = ee 
ieee ‘ane and = see how prs co the "ined is, era is the 
st ph 
pare | auzo G56 = : ===> SSS 
he male | i ae ar ees: 
ae | = aa = ee ee : ote 
ce thee i - taste an how gracious the Lord is; bless - ed is the 
the Lord =e { yt Rea Ses | 
ted with TENOR, he = aE = — st 9 eee ee oe 
and the (sve. lower.) a = ae 4 i—t- f 1 E 7 = 
Ly = O taste and see how ae the Lord is; bless - ed is the 
erusal of 3 oe ] J Sf a 
amo .— 2 4 a = 
loabtin Bass. a ‘= =e Eee ee S Soca Sao! 
e kn 
i “ war and see how gracious the Lord a "thas a is the 
| asl 
them fi 1 { a ea 
—Mr. @. o- ee SS SS SS ee 
= eo ——— Fos 
nite un : (2 ED a. 
ie of the J | “| p pr eo = oe ata el 
- = Accom ‘. i. bow ' 
wns | = 76. [LE —. -—— = - 9 — pe 
ent it f eS : ee eee 
pe SS 
its most r I | - | : 
the fi 
conten, ar 
| of the Pp 
beim + a o-oo 72 E 
elicate t Fe : i 1 ) = | as [ [ 
dan 4 man that trust - eth in Him. O taste and _— see how 
thereby = SSS ee oe ee =F 
. be 3 Wa se i-e eo . —_|_“—s— ss + So 
— . ° Sea gg 
yo man that trust - eth in Him O taste and see how 
} a 4 4 4 
2 | (f= eS SS et 
nied wy a — ae | . =o = - 
ud man that trust - eth in Him O taste and see how 
om be P ; 
pean | 1 {a =|$s——=s—— — 
nts ES woe 
uch date man that trust - eth in Him O taste and see how 
Q | | | | | | 
——  — —— — -— 
h ——-—_f2__t_ ce? ___|_- =- — B—_H 
ompanied AS -—64e2— = eed el 2 — <a > ve 
| Hy 
a ery < | } a p | | | | 
_ IAG 2B: be: Io a fe, } =....2 _ C__*_e R 
ae | 2 F=| Se 
: a t =—— = = _—# C r E 
1 | 
nme aw, 
ing back YY: Ses "7 PT 
hs Sa SS Ee 
ous af gra-cious the Lord is; bless-ed is the man that trust-eth in Him 
16 ———<— 
y == = = 
to offer gra-cious the Lord is; bless - ed is the man that trust-eth in im. 
“ye | ee ee eee m2 je —_o—9— 9-9 >= — = as? a 
7 (2 — 3 Pe ee E 
oh ot Y gra-cious the Lord is; bless-ed is the man that trust-eth in Him. 
4 4. —_ -' _ 

: = | { = me mneneenian Pe ee Saal = 
=| 3 eee 
'e ; gra - cious the Lord is; bless- ed is the man that trust-eth in Him. 
ed in this Q , , \ , 
papers oF a” a } J ar 4 oo ae 
;, the 
) Arch- © 
1, when 
cession 
| at the 
ging, a8 
as the 





vn open (1) 


| 
The Musical Times, No, 298. 


MENDELSSOHN'S “LAUDA SION,” 
composed for the Church Festival at Liege, 





Octavo Edition, price 2s. 
with the English adaptation ‘ Praise Jehovah,’ 
June 11, 1846. Londo 


"by W. BartHotomew. A Sacred Cantata, 
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THE ART OF ORGAN PLAYING Practically illustrated from the First Rudiments to the highest difficulties of the Instrument ; 3 
both in its use as an accompaniment to the different styles of Charch Music, as well as in the varivus purposes of the emp'oyment of 
the Organ as a solo instrument. By W. T. Best. London: Novello, Ewer and Co, 
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A Folio Edition of this Anthem is published by Novello, Ewer and Co., price 1s., separate Vocal Parts, price 6d. 
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to the congregation. The service was intoned clearly and solemnly 
by the Rev. Mr. Williams, Rector of Beaumaris. The Rev. J. 
Price read the first, and Archdeacon Jones the second lesson. 
Tallis’s Preces and Responses were used throughout. The chants 
were all Anglican, the Psalms being taken to a double and single 
chant of Dr. Monk's; while the Magnificat and Nunc Dimi:tis were 
sung to a double and single chant from Mercer's ‘* Church Psalter.” 
The anthem was Richardson's, ‘‘O how amiable are thy dwellings,” 
which was well rendered. The service concluded with a Congre- 
gational Psalm Tune, to the words ‘‘Duw mawr y rhyfeddodau 
maith.” The number of choristers amounted to nearly 300. The 
‘whole of the musical portion of the service had been organized by 
Mr, E. W. Thomas, the Organist of St. Ann's, who conducted the 
festival of the day in the most effective manner. The following 
were the choirs present on this, the first festival :—Llanllechid, 
Llanfairfechan, Aber, Llandudno, Glan Ogwen, St. Ann's, Lian- 
degai, Gelli, and Penmachno. A Pranororte Recital of 
Classical Music was given at the Penrhyn Hall, by Mr. A. Lan- 
dergan, Organist of St. James’ Church, Upper Bangor, on Tuesday 
evening, the 17th ult. Vocalist, Miss Edith Wynne. ‘The pro- 
gramme was selected from the works of Beethoven, Mozart, Men- 
delssohn, Hummel, Dussek, Clementi, Gounod, Benedict, c. 
Mr. Landergan also contributed an Air and Variations on an 
original theme for the Pianoforte. The hall was well filled by a 
fashionable and attentive audience, who thoroughly enjoyed the 
entire programme. The local papers state that the Concert was 
a great success. and speak in the highest terms of the vocal abilities 
of Miss Edith Wynne, and of Mr. Landergan’s pianoforte playing. 


Boston, U.S.—Mr. James Pearce, Mus. Bac., 
Oxon., of Philadelphia, gave in July and August a series of Organ 
Concerts, in the Music Hall, to larger audiences than on any of his 
previous visits. The programmes consisted of the works of Bach 
and Mendelssohn, and transcriptions from Handel and Beethoven. 


CARMARTHEN. — The Choral Association of the 
Archdeaconry of Carmarthen held its Second Festival in St. David's 
Church, on Wednesday, the 28th August. Thirty-three choirs 
were present, numbering upwards of 800 voices. There were two 
full choral services on the occasion, that in the morning being in 
Welsh, under the direction of Mr. Owen Davies, Welsh Choir- 
master, and that in the evening, in English, entirely in the hands 
of Mr. Scotson Clark, who first organized the choirs of this Asso- 
ciation, and of whose great ability and untiring energy in training 
them we cannot speak too highly. The prayers were intoned 
in Welsh by the Rev. Mr. Howell, of Lianedy, the first and 
second lessons read respectively by the Rev. Mr. James, of 
Abergwili, and the Rev. Mr. Evans, of Llandebie, and the sermon 
preached by the Rev. John Griffith, of Cwmavon. The musical 
part of the service was conducted throughout by Mr. Owen Davies, 
and accompanied on the organ, in a very creditable manner, by 
Mr David Williams, organist of the church. At 3.15 the English 
service commenced. Prayers were intoned by the Rey. Mr. Phil- 
lips, of Llwynmadoc; lessons read by the Rev. R. Lewis, of 
Lampeter Velfrey, and the Rev. Mr. Harrison, of Laugharne, and 
the sermon preached by the Rev. Montague Erle Welby, M.A., 
Incumbent of All Saints, Oystermouth. The choral service, as a 
whole, went remarkably well. Mr. Scotson Clark, as on a former 
occasion, entirely dispensed with the services of a conductor, pre- 
siding himself at the organ with his well-known ability. We may 
particularly mention the careful rendering of the versicles and 
canticles, and the life and spirit which was thrown into the 
hymns; also the distinctness of the words in chanting the psalms, 
though on this latter point there is still room for improvement. 


Dumrries.—The “Dumfries and Maxwelltown 
Choral Society ” gave the opening concert for the present season 
on the 10th ult., at the Mechanics’ Hall, before a numerous and 
highly appreciative audience. The first part contained selections 
from the Creation, the Messiah, and Judas Maccabeus, Miss Anna 
Hiles and Mr. David Lambert sustaining the principal parts with 
the utmost success. The second part consisted of secular music, in 
which the popular taste of the audience was judiciously appealed 
to. In addition to the vocal selection, a pianoforte fantasia was 
performed by Herr von Holst. There was a band and chorus of 
sixty performers. Conductor, Mr. J. G. Gooden. 


DurHam.—The Festival of the Parochial Choirs 
of the Diocese of Durham took place in the Cathedral, on Thursday, 
the 19th ult., and was, in every respect, a very great success. The 
choristers numbered considerably over 1400, and were placed in the 
choir and transepts, while a very large congregation filled the nave 
and aisles. The Dean and the other members of Chapter who were 
present occupied their stalls, the rest of the surpliced clergy having 
seats provided for them within the altar rails. The music selected 
for the occasion was as follows: Before the Service—Hymn, 
“Lauda Zion” (to the words “Come, ye faithful.”) and anthem, 
“Lord, for Thy tender mercies’ sake "—Farrant. During the 
Service—Tallis's Preces and Responses, with organ accompaniment; 
Chants, Alcock in D, and Battishill in G, to the Psalms, and 
Kelway in D, and Farrant in F, to the Canticles; Anthem, “ All 
the earth doth worship thee Handel's Dettingen te Deum. After the 
Service—The “ Old 148th,” and thg ‘Old 100th” Psalms. The ex- 
ecution of the music left nothing & be desired; some of the effects 
—tspecially in the chorus ‘To thee, Cherubim.” and in the unison 1] 
Verae.of each Hymn—being grand in the extreme. Great credit is 
due to the Precentor (Mr. Greatorex), who chanted most of the 
Service; to’ Dr. Armes, who presided at the organ; and to Dr 
Dykes, who conducted, for the admirably perfect arrangements of 





the entire day ; and the success of the music will, we hope, lead to 
the establishment of the “ Choir Festival’’ in Durham Cathedral 
as an annual occurrence. 


Guiascow.—A Concert of Sacred Music was given 
by the Glasgow Choral Union in the nave of the Cathedral on the 
2Ist ult., which was highly successful. The concert opened with 
Vincent Novello's arrangement of Luther’s Hymn (in some collec- 
tions called ** Altorf’), an excel'ent specimen of the ecclesiastical 
music of the sixteenth century. This was followed by the air and 
chorus from Rossini’s Stabat Mater, ‘‘ When thou comest to the judg- 
ment,” in which Miss Margaretta Smith displayed a fine voice and 
cultivated style, and was received wlth the utmost favour by the 
audience. A selection from Handel's Oratorio, Samson, was a great 
feature in the evening's performance, the solos being all most 
excellently rendered by members of the Union. The chorus was 
thoroughly efficient, and numbered about 400 voices. Mr. H.A. 
Lambeth conducted with his usual ability. 


GopsTonE, SurrEY.—A Choral Festival was held 
in the Parish Church on the 12th ult., the occasion being a Harvest 
Thanksgiving, a3 well as a Meeting of the Choirs of the neighbour- 
hood. The different choirs, numbering upwards of 100 voices, 
rendered the Services most effectively. Admirable sermons were 
preached by the Rev. J. S. Hoare, and the Rev. G. T. Hoare. Mr. 
Kinkee presided at the organ. The collections, which were in aid 
of liquidating the debt on the organ, amounted to nearly £20. 


Hoestuorre.—On Monday evening, the 16th ult., 
Mr. Starmer, aided by Miss Helena Walker, Miss Hargreaves, Mr. 
Dodds, and Master Dodds, gave a concert in the National School- 
room, which was crowded to excess. The music, both vocal and 
instrumental, was choice and varied, and the execution all 
that could be desired. The encores were numerous, and good- 
humouredly responded to. 


MancueEster.—tThe first of the Winter Concerts of 
the Cheetham Glee and Choral Union (anamateur society, conducted 
by Mr. Henry Walker), was given in the Town Hall, Cheetham, on 
Monday evening, the 16th ult., with increased strength and effi- 
ciency. The programme included a varied list of solos, concerted 
pieces, &c. Bierey’s Cantata, ‘‘ Faith and Adoration,” a composition 
of much merit, was also performed with the utmost success, There 
was a large attendance of subscribers. 


Nantwicu.—The Fifth Annual Festival of Paro- 
chial Choirs for the Rural Deaneries of Malpas, Middlewich, and 
Nantwich, was held in the Parish Church of the latter, on Wednes- 
day, the 11th ult. Seventeen choirs took part in the festival, 
numbering 336 voices. The prayers were intoned by the Rev. H. I. 
Blackburne, Rector of Warmingham, and the lessons read by the 
Rev. A. F. Chater, Rector of Nantwich, and the Rev. Chancellor 
Thurlow. “ Praise the Lord, O Jerusalem” (Scott) was the anthem 
selected for the occasion, the hymns being taken from Hymns 
Ancient and Modern. Mr. Warner Jackson, the parish organist, 
played some voluntaries from Handel's Judas, and the adagio and 
allegretto from Mendelssohn's Fourth Organ Sonata in A, Op. 2, 
concluding with Best's Grand Festival March in D. The Lord 
Bishop of Chester preached the festival sermon, and at its close 
the sum of £24 was co:lected. 


NortincHamM.—A Concert was given in the Ex- 
change Room on the 20th ult., by the Nottingham Contingent to 
the late Birmingham Festival, for the benefit of the Midland 
Institution for the Blind. The concert consisted of Barnett'’s new 
Cantata, Tne Ancient Mariner, selections from Benedict's St. Cecilia, 
and several vocal and instrumental pieces, all of which were very 
excellently rendered, and were highly successful with the audience. 
The conductor was Mr. H. Farmer. 


PENZANCE.—The inauguration of the new Organ 
in the new Hall—an instrument built by Messrs. Bryceson and Co. 
—is anevent which has been long discussed and dilated upon by 
the musical residents of this town and its neighbourhood, with an 
unusual amount of interest. It should be mentioned that it is prin- 
cipally to the ladies of Penzance that the town is indebted for the 
possession of this noble instrument, the “ ofgan bazaar" having 
realized a sum beyond the most sanguine expectation of the pro- 
moters of the undertaking. Mr. Best, organist of St George's Hall, 
Liverpool, was consulted as to the entire plan of the organ; and 
his scheme has, we hear, been carefully adhered to. At the public 
performances at Messrs. Bryceson and Co.'s factory, in London, 
(especially those given by Mr. Best and the Masters Le Jeune,) 
the building was densely crowded ; and several of the most talented 
organists passed a high eulogium upvn the capabilities of the 
instrument. It was erected in the hall in about six weeks after its 
arrival in Penzance; affording ample time for the necessary rehear- 
sals of the Choral Society, preparatory to the opening festival. We 
are sorry that we have not room for a detailed plan of this fine 
instrament; but we may mention thatit consists of three complete 
rows of keys, and that the great organ and manual couplers are 
played by means of the pneumatic apparatus. The case stands 32 
feet high, 20 feet wide, 11 feet deep, and shows a frontage of 16 feet 
metal pipes and projecting trumpets, richly decorated in gold and 
colours. 


PortsmMouTH.—A new Choral Society has been 
formed in this town by Mr. Godwin Fowles, who his been appointed 





conductor. The Society already numbers 90 members. 
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RaMSGATE.—The new Organ built by Messrs. 
Holdich, of London, for St. Mary’s Church, was recently opened with 
special choral services. Mr.E H. Thorne, of Chichester Cathedral, 
presided at the instrument with his usual ability: and the vocal 
portion of the service was most satisfactorily given by the choir. 
The organ was built at a cost of nearly £400; and is eminently 
calculated to add fame to the name of the makers. 


Reapinc.—A Pastoral Operetta, called The Merrie 
Men of Sherwood Forest, composed by Mr. W. H. Birch, was most 
successfully produced at the Town Hall on the 17th ult. The work 
is divided into three acts, the first describing Sherwood Forest; the 
recond the wedding of Robin Hood and Marian, with May-day 
festivities; and the third the capture of Will Scarlett, and his 
rescue by Robin Hood. The local papers are enthu-iastic in praise 
of the music; and we have little doubt that we shall shortly have 
an opportunity of judging for ourselves of its merits by a per- 
formance of the Operetta in London. The principal parts were 
sustained by Miss Annie Cox, Messrs. T. Hunt, J. R. Rudkin, 
Theodore Distin, and C. J. Phillips. 


Runcorn. —The Frodsham Deaneries Church 
Choral Association held its Third Annual Festival on the 27th 
August, in the Parish Church. The weather being all that could 
be desired, a vast congregation filled the church to overflowing. 
The singers (composed of the choirs of about fifteen neighbouring 
churches, numbered 250 voices), having the advantage of the 
organ near them, the wavering in the Jast trying chorus of the 
anthem, ** Blessed be thou,” which somewhat marred the pe:form- 
ance at their recent festival at Rostherne, was completely over- 
come. The whole of the music was, in fact, unexceptionally well 
rendered; and the greatest credit is due to the members of the 
various choirs, and the association choirmasters, Messrs. Towers 
and Arnold. The sermon was preached by the Venerable Arch- 
deacon Greenall, M.A.; and the sum of £31 was collected towards 
the funds of the Association, which certainly is deserving of every 
support. 


SouTHampton.—A very successful Concert took 
place at the Hartley Institution on the 11th ult. The vocalists en- 
gaged were Miss Ida Thorne, and Messrs. Stanley, Westmoreland, 
Taylor, and Kenningham, of Salisbury Cathedral. The selection of 
music was exceedingly good; and the performance gave universal 
satisfaction to a large audience. Mr. Sidney Lake accompanied on 
the Pianoforte——On the 22nd August, a very fine Organ, by 
Bevington and Sons, of London, containing two complete manuals 
and pedal Bourdon, was used at St. Lawrence's Church, for the first 
time, in divine service. The instrument is fixed on the north side 
of the chaucel, and occupies a remarkably small space in depth. 
The case-work, decoration and front pipes reflect great credit upon 
the builders. The services were choral throughout ; and the singing 
was highiy satisfactory, giving ample proof of the excellent training 
the choir had received from the choirmaster (The Rev. J. Slater) 
Mr. A. Winterbon. the organist, played the services, assisted by his 
brother, organist of All Saints, Colchester, who displayed the powers 
of the new instrument in a well chosen selection of organ solos. 


Sr. Peter’s, Kent.—A harvest-home service was 
lately held in the pretty church of St. Peter’s, which, despite the 
unfavourable weather, was filled to overflowing. The building 
was most artistically decorated, each of the massive pillars being 
belted below the capital with scarlet and green; and the pulpit and 
font being elegantly draped—the former exhibiting a cross in 
crimson and white, embowered in the dark hued ivy leaf. Service 
commenced with the singing of the 223rd of ** Hymns Ancient and 
Modern.” * Come, ye thankful people.” The prayers were intoned 
by the Vicar, the Rev. C. F. Tarver. M.A. The service was choral 
throughout; and the whole of the music was most efficiently ren- 
dered by the choir of St. Mary’s Church, Ramsgate, under the 
direction of Mr. Thorne. At the conclusion of the service a collec- 
tion was made amounting to £22. 


WESTERHAM.—Mr. Dawes, organist of the Parish 
Church, Westerham, gave his second Entertainment in the Public 
Hall, on Monday evening, the 16th ult., entitled ** A Lecture on the 
Pianoforte and Violin.” The attendance was not so large as could 
be wished. Mr. Dawes executed the illustrations on the pianoforte 
and violin in a very able manner; and Miss Dawes accompanied 
the violin solos on the pianvforte admirably, calling forth repeated 
applause from the audience. At the conclusion Colonel George 
Warde tendered Mr. Dawes a warm vote of thanks for his very 
excellent lecture. 


Wosvurn, Beps.—A Concert was given in the 
Town Hall, on Saturday, the 7th ult., by the Walworth (London) 
Glee Union, under the direction of Mr. W. Gadsby. The pro- 
gramme contained some of the best compositions of Bishop, 
Hatton. &c., which were sung with so much spirit and precision as 
to call forth the hearty commendations of the audience. Mr. 
Gadsby sang Arditi’s Stirrup Cup, and Balfe’s ‘‘ Travellers all of 
every station,” very effectively; and Miss Ellen Dix, whose 
graceful singing of Bishop's ‘ Bid me discourse” and Randegger’s 
** Joyous life,” was well and deservedly appreciated, contributed 
very materially to the complete success of the concert. It is highly 
probable that, in consequence of a generally expressed wish to 


YeEovit.—On the 18th ult., the Choral Society 
performed a selection from Handel's Oratorios, Saul, Samson, and 
Judas Maccabeus. There were 60 performers. Mr, 
conducted. 


ORGAN APPOINTMENTS.—Mr. Charles Burge to 
SS. Michael and All Angels, Swanmore, Ryde, Isle of Wight 
Mr. R. Pryor to Kilmore Cathedral, Cavan, Ireland ——Mr. E, Ww, 
Saxey, Organist and Choirmaster to St. Paul's Church, Southseg, 
—Mr. T. R. Willis to St. Mary's Parish Church, Whitechapel, 


DUKING THE LAST MONTH, 
Published by NOVELLO, EWER & C0, 
| rae Rev. H. E.—Forty-two Chants, 34, 


¢ GRAM, R. HAGUE.—A Morning Service in E, 


consisting of the Te Deum, Jubilate, Sanctus, and Kyrie. 5s, 


OST, J. S.—Te Deum in E. Octavo, 3d. 








\ RIGHT, H. §.— Te Deum and Jubilate in A. 
Octavo, 3d. 
ACKSON, ROBERT.—A Collection of Hymn 
Tunes, Chants, Responses, and Glorias. Octavo, 1s. 
OLCK, OSCAR.—‘ The Lord is my Shepherd.” 
(23rd Psalm) for four voices. Vocal score, 1s. 6d.; vocal 
parts, ls. 
EARSALL, R. L.—-‘ In dulce jubilo.” An ancient 
Christmas Carol. 1s. 6d. 
HORT, J.-—‘‘ Salve Regina.” 
1s. 6d. 
| EST, W. T.—Arrangements from the Scores of 
the Great Masters for the Organ, No. 61, Price 2s., contains 
Mendelssohn's Overture to Athalie. 
HIPP, Dr. E. T.—*‘ God preserve the Emperor.” 
Introduction and Seven Variations for the Organ. 2+. 6d. 
\ ESTBROOK, W. J.—The Young Organist. 
No. 3. A Collection of Pieces of moderate difficulty. Price 
ls. 6d. Contains Moderato (Songs without words) Mendelssohn. 
Air, “ Roses shed your rich perfume,” J. Christopher Smith. An- 
dante (Sonata, Op. 38. No.1) J. Pleyel. Andante (Sonata, Op. 38. 
No. 2) J. Pleyel. Fugue (Op. 2. No.3.) 8. Sechter. 
—— The Young Organist, No 4, price 1s. 6d., contains “ Larghetto 
con espressione "from a Sonata (M. Clementi), Andante (W. J. 
Westbrook); Psalm 43, “ Judge me, O God,” (Mendelssohn). 
\7ESTBROOK, W. J.—* Voluntaries for the 
Organ,” No. 20, price 1s. 6d., contains, Air, “ On mighty 
pens,” Creation (Haydn), and ‘* Abendlied,” (Mendelssohn). 
— No. 21. contains, Chorus, * Lift up your heads,” Afessiah, 
(Handel), and “ Andante con moto” from a Quartett, (Haydn). 
—— No. 22, contains, ‘* Andante con espressione,” (W. J. West- 
brook), and “ Original Fugue” on a subject by Mozart, (Thomas 
Adams). 
—— No. 23, contains, * Adagio” Sonata, Op. 51, No. 2, (L. Koze- 
luch), and Double Chorus “ From the censer,” Solomon (Handel). 
7 ERR, LADY ALICE.—‘* When Sparrows 
build.” Song. 1s. 6d. 
—— ‘Pilgrim's Song.” For Four Voices, 1s. 6d. 


EARSALL, R. L.—‘ The River Spirits’ Song.” 


For four voices. 


Madrigal. a.7.7.B. 6d 
I AKING, R.—‘ The welcome home.” Four part 
Song. ls. 
ACKSON, ROBERT.—‘ Aurora  gilds yon 


Eastern sky.” A Four-part Song. 8vo, 2d. 
—— “Summer moonlight." A Four-part Song. 8vo. 3d. 

NTT 7 . y 
\ OLFF, GUSTAV.—“ An Evening on the Sea’ 
Reverie for the Pianoforte. 1s, 3d. 
ACOBY, SIEGFRIED.—March composed and 
dedicated to the Volunteers of Great Britain. Piano solo. 1s. 3d. 

London: Novello, Ewer and Co. 








AUTHORISED EDITION FOR RUGBY SCHOOL. 


Just Published. 4 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price ls. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 


players, in p'ace of the Appendix.) Price 1s. 





that effect, the Glee Union will shortly visit Woburn again. 


London: C. Jefferys, 21, Soho Squore. 
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HAMBER ORGAN for SALE.—Four stops, 
24 octaves of pedals. Apply to Housekeeper, 41, Eaton- 
square, London, W. 


ANTED a Second Hand ORGAN for a small 

Church; with two manuals and about 12 stops. Full parti- 

culars and price, with the maker's name, to be given. Address 
H.C., Post-office, Uxbridge, Middlesex. 





ESSRS. NOVELLO, EWEK & CO. beg to 
announce that in addition to the music in their own exten- 
sive catalogue, they import and keep in stock a very large number 
of foreign publications, which may be had immediately on applica~ 
tion; and being connected with all the principal continental pub- 
lishers, they are also enabled to supply, on the shortest possible 
notice, any works published abroad, which they may not have iz 
stock. 





EW ORGAN for SALE; compass CC to G; 
great Organ, open diapason, CC stopped diapason, bass and 
treble CC, Dulciana C, German Gamba C, principal CC, flute CC, 
twelfth CC, fifteenth CC, swell Organ, double diapason C, open 
diap C, stopped diap CC, principal CC, cornopean CC, 
Bourdon pedal Urgan CCC to F, three couplers, and three com- 
position pedals. To be seen at A. Hunter’s Organ Factory, 13, Ken- 
nington-green, S. 


RGAN for SALE, suitable for a large Church or 

Chapel; 28 stops, all of the very best kind and quality of 

tone, by John Fincham, London. Apply to G. H. Rennison, 
Assembly Hall, Sunderland. 


RGAN FOR SALE.—Rare and unquestionable 

Bargain. Seven stops. Excellent practising Instrument. 

Adapted for Chapel or School-room. Price £16. Organist, 
14, Bessborough-street, Pimlico. 


HE PURC Price 6d. 

INTS ON THE PURCHASE of an ORGAN. 
by L. G. Harner, Mus. Doc., Oxon. Corypheus of the Uni- 

versity of Oxford. London: Novello, Ewer and Co., 69, Dean-street, 

Soho, and 35, Poultry. 


ENDELSSOHN’S ORATORIO ELIJAH, com- 
plete. Arranged ifor Pianoforte Solo. Folio size, bound in 
whole cloth, 10. 6d. London: Novello, Ewer and Co. 


Just published, price 2s., 
ELSSOHN’S OVERTURE to ATHALIE. 
Arranged for the Organ by W. T. Best. 
London: Novello, Ewer and Co. 


HE CHURCH CHOIRMASTER and 
ORGANIST, a Monthly Publication devoted to Church 
Music, Hymnology, and Musical Ecclesiology. Its literary contents 
embrace Essays by competent writers on subjects coming within 
its scope, a complete Chronicle of all interesting Musical Events, 
Organ News, Reviews of Music and Musical Works, and other 
matter of interest to church musicians and the musical clergy. 

The arrangements in connection with the staff of the Church 
Choirmaster and Organist are such as to ensure for it a combination 
of literary experience and professional musical knowledge, and no 

ins are spared to make it a satisfactory serial for all who take an 
terest in the subjects to which it is devoted. 

The current number may be obtained of any bookseller; at 
Pitman’s, No. 20, Paternoster-row; or at the Office, 5, Burleigh- 
street, Strand, price 3d., by post 4d, 


HE DAY THEORY OF HARMONY. A 

complete Critical Examination of this Theory, as embodied 

in the recent new volume of Mr. G. A. Macfarren, appeared in the 

September number of the Church Choirmaster. Price 3d., or four 
stamps.—5, Burleigh-street, Strand. 


IXTEEN THOUSAND MUSICAL WORKS 
(including nearly ONE THOUSAND Authors’ own Works), 
are published by Messrs. ROBERT COCKS and Co., and comprise 
magnificent Editions of most of the great Standard, Classical, and 
Theoretical Works, in which particular their Catalogue surpasses 
that of any other house in Europe. 
They are Publishers also of an unrivalled selection of Elementary 
and Teaching Music, Vocal and for Piano. 
Their Catalogue embraces extensive Lists of Music for various 
instruments, as under :— 
The Pianoforte. 





























The Flute and Cornet-a-Piston. 


Vocal, Solo and Concerted. Quadrille Band. 
The Organ, with Anthems, Brass Band. 

Services, d&c. Military Band and Orchestra. 
The Violin. 


C., ZC. 
N.B.—Catalogues gratis and post free. Please state the instru- 
ment for which Music is desired, or the class of Publication 
wished for. 
London:—Robert Cocks and Co., New Burlington-street, W. 


ALVE REGINA, for Four Voices. Composed 
by J. Snort. Price 1s.6d. The profits will be devoted to the 
assistants of the new Mission of St. Joseph, Birmingham, 

re Dr. A. Holloway (the Eminent Professor and Composer) writes :— 

I consider the ‘Salve Regina’ of Mr. Short a well-written piece 

of music, Several passages shew a decided feeling for expression ; 

the disposal of the vocal score is often very effective; and, being 
of moderate length, it will prove useful to many of our choirs.” 

London: Novello, Ewer and rf l 








A he YOUNG PIANIST’S GUIDE, by Herricu 
Woutranrr. Twelfth Edition, containing 206 Exercises. 
The English translation by Arruur O'Leary. Price 4s. 


BREITKOPF and HARTEL’S Leipsic Edition. 
EETHOVEN’S SONATAS for the Pianoforte. 
Complete in Three volumes. Folio. Price Two guineas. 

Or singly :— 


inF minor. Op.2 No.1... os eve 
Op. 2, No. 2 ow cs ove 

No. 3 eee ose ose 

p. 7 eee e 

in C minor, Op.10. No.1... eae wee 


in D. 
in C minor. eee e ose 
inE. Op.14. No.1 ove pon eee 
10 inG. Op.14. No.2 4... eee «es 
11 inB flat. Op. 22 ees eee 
12 in A flat. Op. 26 en ove 
13 inE flat, Op.27., No.1 ies 
No.2 ... eee 
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22 inF. Op. 54 .. eee ese ove 
23 in F minor. Op. 57 
24 inF sharp. Op. 78 eee ove ooo 
25 inG. Op. 79 ove ovo ove 
26 inE flat. Op. 8la ove eee eee 
27 inE minor. Op. 90 eee ove 
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London: Novello, Ewer and Co. 


BREITKOPF and HARTEL’S Leipsic Edition. 
AYDN’S SONATAS for the Pianoforte. 





Com- 


plete in Two Volumes. Folio. Price 20s., 
Or singly :— 

No. s. d. | No. s. d 
1 inE flat ... . 1 6)18inG ove wk © 
2 inE minor eco 1 6} 19 in Cminor eee 1 6 
3 inE flat ... w. 1 6}20inD eco max a Ss 
4 in G minor 1 0|21inG = 1 6 
5 inC eae ew. 1 6/22 inD on ws @ 
6 in C sharp minor 1 0/23 inG... eve 1 6 
7inD eee -. 1 0] 24inE flat ... ons @ 
8 iu E flat eee 1 0/2 inF see 1 6 
9inE flat ... . 1 6/2inA eco ae Oe 

10 in A flat ase 1 6/27inE ‘a 1 0 

llinD ~— + 1 6] 28 in Bminor a 6 

12 in B flat 1 0/29 inC eco 1 6 

13 inG “oe - 1 0)/30inE ose » &.6 

14 in B flat ae 1 0/31 inF oe 1 6 

15 in D - 1 9/32inD eco so 

16 inC ... 1 6/33 inA 10 

17 in F ° «. 1 0} 34inE eee e- 

London: Novello, Ewer and Co. 








ENDELSSOHN’S ELIJAH.—Six Movements 
from this Oratorio, arranged from the full score for Pianoforte 
and Harmonium, by J. W. Extiorr. Price 5s. 3d., or singly :— 
No, 1 If with all your hearts - - - 
2 Itisenough- - - - - - 
8 He watching over Isracl- - - 
4 For the mountains shall depart - 
5 Then shall the righteous - - - 
6 O come every one that thirsteth - 
London: Novello, Ewer and Co. 


Octavo size, price 4d. each. 
HORUSES from MENDELSSOHN’S ELIJAH 
Blessed are the men. 
Baal, we cry to thee. 
Thanks be to God. 
Be not afraid. 
He, watching over Israel. 
Holy, Holy, is God. . 
Then shall your light. 


tt et tt 
©2 69 G2 MD GB O' 








London: Novello, Ewer and Co. 





London: Novello. Ewer, and Co., 69, Dean-street. 
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Seventh Edition. 


OULE’S COLLECTION OF 415 CHANTS, 57 


RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


ay, 


7" DEUM (Unison). An Easy Setting. By 
W. F. TrmveEt, Organist and Choirmaster, Clifton College, 
8vo., 8d. London: Novello, Ewer and Co. 





HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 


OULE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 





CHANT SERVICE for the OFFICE of te 
HOLY COMMUNION. By Artur Srims, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co. 





Sixth Edition. 
OULE’S 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


DIRECTORIUM CHORI ANGLI- 








~~ Just published, in One Volume, crown 8vo., with portrait of ~ 
M. Chladni and 169 Woodcuts, price 9s. 





Fourth Edition. 
OULE’S 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


DIRECTORIUM CHORI ANGLI- 


gee D; a Course of Eight Lectures delivered at 
the Royal Institution of Great Britain. By Joun Tyypart 
LL.D., F.R.S. &c. Professor of Natural Philosophy in the Royal 
Institution and in the Royal School of Mines. 

By the same author, Second Edition, uniform, price 12s, 64, 





Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 


Harmonized on a Monotone in a very simple manner for Paro- 
Price 3d. Novello, Ewer 


chial use. By B. St. J. B. Jouuz, Esq. 
and Co. 


HEAT, considered as a MODE of MOTION. 
London: Longmans, Green, and Co., Paternoster-row. 
ERUSALEM THE GOLDEN. Music by J. 


TILLEARD. With illustrated title-page by Walter Severn, 
Price 1s. 3d. nett. Cheap edition, 6d. 








HE ANGLICAN CHORAL SERVICE BOOK, 

Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 

2s. London: Novello, Ewer and Co. Oxford: Parker. 

Sixth Edition. J 

HE ANGLICAN CHANT-BOOK, edited by E. 

G. Monx, Mus. Doc., Oxon. In paper cover, ls. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 

London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.: 


folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis 
Octavo, 44d. ; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo. 











8d.; folio, 1s. The Service complete. Octavo. 1s.; or folio, 3s. 6d 
London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 


CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., withont 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 28. 6d. Canticles, score, small quarto, 9d.; separate parts. 
8d.; words only, 24mo. 14d. 

Novello, Ewer and Co., and Parker and Son. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peace tr 1s I; THE DAY I8 PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx’s Cant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same. 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 1gd. Four-part 
Cadences for the Holy Communion, 64. 
London: Novello, Ewer and Co. 








Price 2s.; to Subscribers, 1s. 8d. . . 
HE PSALTER, arranged for Gregorian Chanting 
according to Mechlin Rules; with Table of Tones. By 
. W. D. and 8. N. 
Novello, Ewer and Co., 87, Regent-street, 69, Dean-street, Soho, 
and 35, Poultry. 
Subscribers are specially requested to send their names to the 
Publishers without delay. Specimens sent by post on receipt of an 
envelope addressed and stamped. 


HE OFFICE of the HOLY COMMUNION, 
as sung at 8. Patrick’s Cathedral, and 8. Columba’s College, 
Dublin, set to Music for voices in unison, by FrepeRick CaM- 
BRIDGE, Organist of S. Mary’s Church, Leicester, and formerly 
Organist of 8. Columba’s College, Dublin. Reduced price 9d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 

BERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 


EV. RK. HAKING’S ANTHEMS 
for Various Seasons. Price Threepence each. 
ADVENT. EASTER. 
CuRrIsTMas. Wait-Sunpay. 
LENT. TRinitY. ins 
LL DR. WESLEY’S ANTHEMS at Novello, 


Ewer and Cy,'s. 


R. WESLEY'S CHANT SERVICE. Morning 




















“A tune of much more artistic character than that of disastrous 
lustre, the one selected in the dark by our contemporary, the 
Musical [."—Orchestra, April 29, 1865. 

Novello, Ewer and Co., and all Musicsellers. 


HE PEOPLE’S CHANT BOOK. Edited by 


J.TittEarD. Price8d. TWELVE NEW CHANTS. Con. 
posed by J. TiLtEaRD. Price 1s. Novello, Ewer and Co. 


LITTLE CHILDS HYMN TO OUR 
SAVIOUR. Words by FrancisT. PALGRAVE. Set to Music for 
a Child's Voice by Jamas TILLEARD. With an easy Pianoforte 
Accompaniment. Price 1s. nett. 

R. Cocks and Co., New Burlington-street, W. 


ge CHORAL HYMNS by Mr. TLLLEARD, 
eve oe Od. 











Star of Morn and Even eee 

Christus Consolator eee seo oe 2d 
Lord God of morning and of night ove oo (20, 
O Light of Life, O Saviour dear ae x Se 
Through the day Thy Love has spared us oo 
Lo! He comes with clouds descending ooo 20. 
Sun of my soul, thou Saviour dear re ac 
The City of God ... ove ane one. + Sa 
Great is the Lord our God... ° 3d 


“*O Light of Life’ is remarkable for a bold transition into the 
subdominant; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are une and all poetical and original, 
while of the last-named, ‘ Christus Consolator,’ we do not hesitate 
to say that nothing more beautiful of its kind has come before wi.” 
—The Church Choirmaster and Organist, May 1, 1867. 

“These Choral Hymns are sufficiently sacred, though by no 
means of an austere kind. They are elegantly set, and must please 
all who are susceptible of the influence of music, while they cer- 
tainly prove the composer's taste and knowledge to be of a superior 
order.” —Choir and Musical Record, June 1, 1867. 
London: Novello, Ewer and Co. 


UBILATE DEO AND KYRIE ELEESON, inf. 
By J. TILLEARD. 34d. 
“There is a great desire on the part of the composer of this 
‘Jubilate’ to write well, and at the same time appropriately. The 
work before us is worthy of commendation for the admirable way 
in which the words are set, and the religious feeling which runs 
through it. Some of the modulations, too, are novel, and at the 
same time in keeping with the character of the composition. Asan 
easy ‘Jubilate’ for parish use we strongly recommend it.”—Choir 
and Musical Record, June 1, 1867. 
London: Novello, Ewer and Co, 


ATRIOTIC PART-SONGS. Arranged and 
adapted by J. Titzarp. A new and enlarged edition. 

Price 1s. Suitable for general use, and including Part-songs speci- 

ally adapted for Volunteers. on the march and in camp. 

London : Novello, Ewer and Co. 


ARCH OF THE MEN OF HARLECH. 
From the Patriotic Part-Songs, see above. For Mixed Voices, 

1}d. per copy; for Men's Voices, 14d. per copy. THE BRITON'S 

ADDRESS TO THE NAVY (.4.7.8.) Price 3d. 

London: Novello, Ewer and Co. 


FOR CHORAL SOCIETIES AND SINGING CLASSES. 

OLLECTION of SECULAR MUSIC for the 
USE of SCHOOLS. Edited by J. Trurearp. Price 1s. 64. 

SCHOOL ROUNDS AND SONGS. Price 4d. 

London: Novello, Ewer and Co. 


HANT CARDS, designed for the use of the 

Congregation, as well as the Choir.—A set of Thirty-Six 
STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- 
mony. Compiled by the Rev. J. E, Cross, Vicar of Appleby, 
Lincolnshire. Each Vocal Part on one small card, and the Organ 
Score on one large sheet. Price 2d. each Card; Organ Sheet, 3d. 
To be had of Novello, Ewer and Co., 87, Regent-street, 69, Deau- 
street, Soho, and 35, Poultry; Leng, Hull; Clarke, Preston. Also, 




















and Evening. Novello, Ewer and Co, 





the same system, and same price, a Set of Thirteen Double Chants. 
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JOSEPH BARNBY’S 


“Gndless Alleluia.” 


FOUR-PART CHORAL HYMN. 
Price 3d. Words per 100, 2s. 
London: Novello, Ewer & Co., 69, Dean-steet, Soho, and 35, Poultry. 


THE REY. R. BROWN’S 


Supplemental Hymn and Tune Pook. 
Price 3s. 6d, Congregational Edition of Words only, 6d. 
Novello, Ewer and Co. 
Price 6d.; per post, 7d., 
TE DEUM, set for Parish C ‘hoirs, Unison or 


A Harmony, in the key of A. By the Rev. E.Hanpiey. Tobe 
had of the Composer, Great Marlow; or Novello, Ewer and Co. 


HRISTMAS CAROLS.—Carols for the Church 
Seasons. Part I. Being Four Christmas Carols. By the 
Rev. E. Hanviry. Suited for Schools, &c. Also, Part IL, 
CAROLS FOR EASTER. Price 9d. each. The words of both 
parts, sewed, 1jd., or 10s. per hundred. To be had of the Com- 
poser, Great Marlow; or Novello, Ewer and Co. 


NNOTATED EDITION of “HYMNS 
ANCIENT AND MODERN,” in coloured overlapping cloth, 
red edges. Edited by Rev. Louis Courier Biecs, with Latin and 
German Translations by Lord Lyttelton, C. 8. Calverley, A. J. B. 
Beresford-Hope, C. B. Pearson, ‘Miss ©. Winkworth, and others. 
Price 12s, 6d. London: Novello, Ewer and Co. 
ALPHABETICAL INDEX OF TEXTS in ‘‘Hymns Ancient 
and Modern.” Price 1}d., or 10s, per 100. May be had bound to 
order with editions A, B 


EKUSALEM, MY HAPPY HOME. Set to 

Music by E. F. Lary. Dedicated to Edward Kerrison Harvey, 

Esq., by permission. Sold by Howlett and Son, W. Howlett, and 
Barken, Norwich. Free for 10 stamps. 


ING A SONG OF PRAISE. A Short Anthem 
suited for Choral Festivals, and written expressly for the 
Church Choral Association for the Archdeaconry of Worcester. By 
Jouy Starver, M.A., Mus. Doc., Oxon. 8vo. Price 4d. 
London: Novello, Ewer and Co. 


P Nanna FOR ALL SAINTS—“T beheld, and 

lo a great multitude,” for s.4.7.8. By C. Warwick Jorpan. 
Verse for 7.8.8. Less difficult than Dr, Blow's. Score, 2s.; vocal 
parts, 1s. 3d. Second Edition. London: Novello, Ewer and Co. 


HREE HYMNS.—‘“Sponsa Christi” (for All 
Saints); ‘‘Adoro Te devote ;” “ Ave verum.” Melodies Com- 
posed and Edited by Spenser Nottincuam. Harmonies by WILLIAM 
Arpizy. Price 6d. Profits to S. Margaret's, East Grinstead. 
London: Novello, Ewer and Co. ; Brighton: George Wakeling. 


HE PSALTER;; as used in Lincoln Cathedral, 

and adopted by the Lincoln Church Choral Union. Pointed 

and Marked for Chanting by Jonun M. W. Youne, Organist of 

Lincoln Cathedral. Price 1s. 3d. each; or, not less than 12 copies 
for Choirs, 1s. each. 

London: Novello, Ewer and Co.; Lincoln: Brookes and Vibert. 


ORTY-TWO CHANTS; each combining two 
Principal Melodies, those of Alcock, Aldrich, = being 
incorporated as Alto or Tenor parts. 3d. 
DEUM, Four Chantwise Services, Jubilate, Six Antiphonal 
Double and Twelve Single Chants. 9d. Single Service, 3d. 
HYMN TUNES, Twenty Original, and Eighteen choice Melo- 
dies re-harmonized. 1s. 6d. 
GRACE. Four voices, 6d. Three voices, 3d. 
By H. E. Havercat, M.A. 
tenn: Novello, Ewer and Co. 


MUSIC FOR SCHOOL AND FAMILY USE. 
ABBATH DEWDROPS;; a Collection of original 
Hymns with Music for One or Four Voices. 1d. each. The 
following, by J. J. Haite, are now ready :— 
1 The Christian Banner 7 The Immortal Crown 
2 The Gates of Glory 8 Eternal Day 
3 The City of the Blest 9 We seek Jerusalem the Fair 
4 The Joys of Home 10 Our Home above 
5 Oh! Father, Great and Holy 11, The Tree of Life. 
6 The Mountain Path 12 The Haven of Rest. 
London: F. Pitman, 20, Paternoster-row, E.C. Published by A. 
J. Davis, Broadway, Victoria-park-road, N.E. 


RANZ ABT’S SIX TWO-PART SONGS. 


Words by Joun Oxexrorp. Price com mn plete 3s. 9d., or singly; 



































No, 1 Sabbath repose - - € 3 
2 Like the Lark - - - 09 
3 The wanderer’s joy - - - 09 
4 Whither? - - - - 10 
5 A wish for the mountains - -~F @ 
6 Boatman's song - 5 ¢@ 


ENRY SMART’S ORIGINAL COMPOSI- 
TIONS for the ORGAN. 
No. 1 Choral with variations - - 16 
2 TwoTrios - - - 16 
8 Grand Solemn March - - 20 


London: Novello, Ewer and Co. 


ALUABLE AND USEFUL SECOND-HAND 
MUSIC.—Full Scores, Theoretical Works, Latin and English 
Church Music, Operas, Oratorios, Unpublished Manuscripts, and 
Rare Works. Music for Pianoforte, Pianoforte and Violin, Piano- ~ 
forte, Violin, and Violoncello, &c. The last Catalogue sent for one 
stamp. G. A. Davies, 417, Oxtord-street, London. 


HE ASTRO-METEORIC JOURNAL, No. 3. 
Price 6d.; now ready. 
Parer on Meteors, &c. 
London: Simpkin, Marshall and Co. 


HORTHAND. —PITMAN’S PHONO- 

GRAPHY is taught in Class at 7s. 6d.; or Private Instruc- 

tion given, personally or by post, for £1 1s., the Perfect Course of 

Lessons. Apply at 20, Paternoster Row, E.C.. Phonography is of 
special value to all interested in Elocution or Singing. 


Gis GARLAND. New Series of Glees, Part- 














Songs, &c. 
{me Mountain Banner, Part-Song s.4.T B. J.J. — 3d 
Bat and Owlet ” TT.B.B. pe bpd 
2 Inthe morning ” 8.A.T.B. 3d. 
‘ {* the wind goes by pee $.4.7.B. W. F. Melville 
” \ Winning graces ” T.T B.B. 8. Kelving} 
The prize divine, Glee 8.A.T.B. J.J. Haite ad. 


5 Hyman to music, Duet t. & B. and Chorus 
6 To the eee green, Glee. Solos for sr. &B. and 
Choru: A.J. Davis 34. 
7 Why pel the birds, Glee 8.4.7.8 Mark Kennedy 34d. 
8 The Lovers flight, Duet s. & t.andChorus A. J. Davis 
9 Merrily passes youth away. Solos s.t. & b. and Chorus 
J.J. Haite 3d. 
Fisherman's Glee s.A.7.B. oe A.J. Davis 3d. 
London: F. Pitman, 20, Paternoster- -row, E.C. Published by 
Alfred J. Davis, Broadway, Victoria-park-road, N.E. 


EV. R. HAKING’S PART-SONGS. 
For s.a.7.B., and for Male Voices. 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind’s Errand. 
The Christmas Holly. 
A Knight with his faichion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding. 


A NOVELTY.—* ’Tis the Last Rose of Summer.” 
Varied and arranged for Soprano Solo and Chorus of s.a.1.3. 
By Bexsamin Concrevr. Price 13d. 
HARVEST SONG. A Full Chorus for Harvest Time. Price 144. 
London: Novello, Ewer and Co. 


NEW ITALIAN SONGS. . 
OSARIO ASPA.—Fra un dolce deliro, Valse, 
Parole di Metastasio. Price 4s. 
— Gia la notte s’avvicina. Valse per voce, Mezzo Soprano. 
Price 4s. 
—— Nel mirarvi O boschi. Arietta. Price 3s 
Sold at half price. 
London: Novello, Ewer and Co. 


CHUMANN’S GIPSY LIFE. Part-Song for 

Mixed Voices. The words by Joun OxExrorD. Vocal score, 
with Pianoforte Accompaniment. Pricels. Separate Voice Parts, 
3d. each. London: Novello, Ewer and Co. 


IR HENRY R. BISHOP’S Glees, Trios, Quartets, 
and Choruses. Novello's Octavo Edition. New numbers, 
48 The Fisherman's Good Night . -E S.A.T.B. 1d. 

















49 Far away from every pleasure . -F . S.A.2.7.B. 2d. 
50 Believe me, tears may ofttimes start .F . 8.9.4.7.B. 3d. 
51 The Vesper Bell . -A. 8.8.3. 3d. 
52 The Savoyard, from clime to clime .E - SAPB. 869d. 
53 Up! quit thy bower é .F - 2473. MM 
64 Bright lady, sweet mistress . -C {ooo 3. 2d. 
55 Hark! hark! the midwatch bell a 3.A.7.B. 1$d. 
56 Hark! the merry bellsringround .C . § ~ 24. 
87 Toseehisface . . . .@ . Rass... | 
58 Blow, blow thou winter wind . G « &4.7.B. lid. 
59 Joy, joy, raise the shout . .C ~~ aaa. Se 
60 In tears the heart oppressed . -B .« Save... Ee. 
61 I gave my harp to sorrow’s hand . Eflat. a.t.7.B. 2d. 
62 With hawk and hound . ° . Effat. A.1.7.B. 2d. 
63 Who first will strike the deer . . Eflat. a.t.t.B. 2d, 
64 Hark! hark! each Spartan hound. Effat. a.1.B. 1jd 





Londen: Novello, Ewer and Co. 


London : Novello, Ewer and Co. 
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Aobello’s Part-Song Book. 


Book I.—SIX FOUR-PART SONGS BY JULES BENEDICT 


Price 1s. 4d., 8v0. size. 
OR SINGLY THUS :— 


87 Old May Day, m A (s.4.7.B.) 
38 Invocation to Sleep (8.4.T.B.) 
39 A Night Song (s.4.7.B. 


Vocal 


) ox 
40 Dirge for the faithful Lover (8.4. 1. 3. ) 0 1 
41 A Drinking Song (1.7.3.B.) oe O 


42 Sylvan Pleasures (8.A.T.B.) 


0 ‘ 


(SECOND SERIES.) 


eee 


Book II.—SIX SONGS BY HENRY SMART,—!s. 4d., 800. 


43 Consolation 


45 Hunting Song... 


46 Lady, rise, sweet Morn's awaking 4 


47 Summer Morning 
48 The Sea King 


ove ” 


eee ” 


cooco 


ooo . (8.4.7.B.) 0 13 
44 Good Night, thou glorious Sun ” 


Book III. —1s. 4d., 8vo. 
SEVEN SHAKSPERE SONGS, BY he A, MACFARREN, 


Vocal Vocal 
Score, Parts 
Folio. Octavo. 
1 0 0 6 
10 0 6 
1 0 0 6 
0 6 04 
10 0 6 
1 6 0 8 
10 0 4 
- 0 6 
10 0 6 
10 0 6 
Se 0 6 
1.0 0 6 


49 Orpheus with his lute (s.A.7.B.) ... 3 1 0 0 6 
50 ong Icicles hang by the Wall (s.A.T.B. Jo 14 10 0 6 
51 ome away, come away, Death 
A (sacra) } ° . 16 0 4} 
52 When Daisies pied - (8.4.7.B.) 0 09 04 
53 Who is Sylvia ... erie tt 10 0 4 
54 Fear no more the heat o’ ‘the Sun , 0 3 10 0 6 
55 Blow, blow, thou Winter Wind ,, 0 3 10 04 
Book IV.—SIX SONGS BY J. L. HATTON.—1s. 4d., 800. 
66 The Belfry Tower oe (S.A.T.B.) 0 . 20 0 8 
57 England... eo » 0 10 0 6 
58 Come, celebrate the May" ee 0 tt 10 0 4 
59 Song to Pan ove ove % 0 3 1 0 06 
60 The Indian Maid eee ” 03 a 0 6 
61 The Pearl Divers oe % 04 20 0 8 
Book V.—SIX SONGS BY G. A. MACFARREN. rs 4d., 8v0. 
62 Robin Goodfellow eo. (S.A.T.B.) O 3 1 0 6 
63 Break, break on thy cold gre 
a stones, O Sea of a ” } os io 06 
64 Echoes ( The Splendour falls on 1 2 
Castl tle Walls) >  ¥s sj? $ 16 9. 
65 Song of the Railroads... ” oO 1} 1 0 04 
66 Christmas one ove 9 03 10 0 6 
67 Adieu, Love, Adieu one ” 03 : 0 6 
Book VI.—SIX SONGS BY C. A. MACIRONE.—1:. 4d., 8vo. 
68 Sir Knight, Sir Knight (S.4.7.B.) 0 3 1 0 0 6 
69 The Wounded Cupid ooo a 0W 10 04 
70 Woman’s Smile oe 0 3 1 0 0 6 
71 Autolycus’ Song oe ” 0 3 i. 6 0 6 
12 Footsteps of Angels > 0 3 10 0 6 
73 The Sun shines fair on Carlisle 03 1 0 06 
Val ove ” \ 


Book VII.—SIX SONGS BY HENRY LESLIE.—1s. 4d., 8vo 


74 The Pilgrims... 
75 My soul to God, my heart to thee 
76 Awake, awake, the Flow’rs unfold 
77 How sweet the Moonlight sleeps 
78 Land Ho ove os 

79 Up, up, ye Dames 


ee (S.4,.T.B.) 


” 
” 
” 
” 
” 


ecococo 


3 


3 


3 
1} 
3 
3 


et te 


ecocoano 


eosoosoeo 


6 
6 
6 
4 
6 
6 


Book VIII,—SIX MADRIGALS BY VARIOUS COMPOSERS. 
Including the Bristol Prize Madrigals.—is, 
80 Thine eyes so bright es 8, ao ?. ne B.) ie) 04 


81 Allis not gold Pg . 
W. J. Wesi 

82 Hark how the birds * $.4.T.T.B. ) 
Henry Lahee. 
83 All ye woods (8.3.4. me ha 


84 My love is fair (s.a.7. = es ' 
Henry Leslie. 
85 Charm me asleep SS 
enry Leslie. 


az} o 8 


Jos 


tos 


‘} 0 


3 


Joy 


Book IX.—8IX ion BY HENRY HILES,—1s., 8vo. 


86 When twilight dews 
87 A Finland Love Song ... ” 
88 Evening ” 
89 To the ‘Morning Wind « ” 
90 To Daffodils ... “ ” 
91 Summer Longings eee ” 


LONDON: NOVELLO, EWER AND C0Q., 87, REGENT STREET, 69, DEAN STREET, SOHO, AND 35, POULTRY. 






i 
3 
3 
3 


.. (8.A.7.B.) . 4 


} 


4d., 8vo. 
20 0 
1 6 0 
1 6 0 
09 0 
ss 0 
1 0 0 
0 6 0 
0 6 0 
0 6 0 
1 6 0 
10 0 
1 0 0 


7 


oF OP > > 





OR SINGLY THUS:— 


92 Night, lovely Night 
93 Essay, my Heart 

94 Childhood's Melody 
95 Now ... 


one ” 
ove ” 


one one ” 


96 Senet ” 
97 Arise, the Sunbeams hail ” 


(S.A.T. 


B.) 


99 Breathe soft ye Winds (s.A.T.B.) .. 
100 My Lady is sowondrous fair (8.A.7.B.) : 


101 Chivalry of Labour (S8.s.A.T.B.) ... 


102 Come, fill my boys (A.7.1.B.) 
103 Echoes (8.A.T.B.) 


Score, 


0 


Octavo. 
os (0:4:2.3) 0 1) 
0 3 


1} 


0 3 


0 


1} 


0 3 
Book XI.—SIX SONGS BY J. BAPTIST= CALKIN,—1.., 80 
98 Night Winds that so gently flow 


fo 


0 


0 
0 


1h 


iy 
1h 
4 
3 
li 


Vocal 
Score, 
Folio, 


0 


BORO 
AROWTOH 


1 


o 


1 
1 
1 
1 
1 


COARSCS 


.| Book X.~SIX SONGS BY FRANCESCO BERGER, —1:., 8 
Vocal 


Vocal 
Parts, 
Octavo, 


04 


Book XII.—EIGHT SONGS BY J. BARNBY.— !s. 4¢., 810. 


104 Phoebus ove 
105 Luna ... ee ee ” 
106 A Wife's Song a 
107 Home they brought her’ 
warrior dead 
108 Annie Lee 99 
109 Starry Crowns of Heaven aa 
110 The Wind 
111 The Skylark 


oo ” 


one ” 


eo (s-4.2.3.) 0 


1} 


HRHOS S CORE 
SCOMD &@ OSS 


04 
04 
04 
04 
04 
04 
64 
06 


Book XI1I.—SIX SONGS BY G. A. MACFARREN,—!:,, 8». 
The Words by me Rev. Charles Kingsle ye 


112 The Sands of Dee «. (S.4.7.B.) 0 3 
113 Alton Locke's Song... ” 14 
114 The Starlings ... eae a 0%14 
115 The Three Fishers és “2 0 3 
116 The World's Age ove ” 0 14 
117 Sing, heigh ho! 0 3 


te ae) 
ccocosec 


Book XIV,—SIX SONGS BY AGNES ZIMMERMANN, 


1s, 4d., 8vo. 
ve (S.A.T.B.) : 3 
1} 


118 Fairy Song 


119 Good night... eve ” 
120 Gone forever ... as ” 
121 Flowers ove ose “ 
122 To Daffodils ... oa ee 
123 Good Morrow ... 99 


0 
0 
0 
0 


3 
4 


Book xv. —Is. 4d., Pod 


EIGHT SHAKSPERE SONGS, BY G, A. MAC 


es (3.4.7.B.) 0 


124 Sigh no more, ladies 

125 You spotted snakes seo 

126 Take, Oh take those lips away ., 
127 It was a lover and his lass_,, 

128 O mistress mine 9 

129 Under the greenwood tree 9 

130 Hark, the lark ” 
131 Tell me where is fancy ‘bred ae 


-oRrroF 
owcorvro 


Me 


: 


eocooocoeoccoso 
ee 


Book XVI.—SIX SONGS BY HEN RY LESLIE.—Is. 4d.. 60 


132 The Violet oe 
133 One morning sweet in May 3s 
134 Daylight is fading eee ” 
135 Down in a pretty why 9 
136 The Primrose ... ” 
137 Arise sweet love ooo 


Book XVII.—SIX SONGS BY HENRY 8M 
. (S,4.7.B.) 0 
0 


138 'Tis break of dav 
139 My true love hath my heart ” 


140 Doth not my lady come 9 
141 Spring Song ... oe ” 
142 The Curfew... one - 


143 Hear sweet spirit 


+(S.A-T.B.) 0 


= 
cocece & ococeo 

= 

2 


HE AMAS 


——_m meme Ss 


Book XVIII.—SIX SONGS BY SAMUEL REAY.—1s. 4d.,80. 


144 Spring Voices .. 
145 Waken, lords and ladies gay 
146 As it fell upon aday 

147 Huntsman, rest 

148 ’Tis May upon the mountain 
149 Take, oh take, those lipsaway 


” 


” 
” 


. (8.A.T.B,) : 


06 
0 6 
0 6 
0 6 
0 6 
04 


Book XIX.—SIX SONGS BY A. 8. SULLIVAN.— 


150 The Rainy Day 
151 Oh, hush thee, my babie ” 
152 
153 
154 
155 


3 10 
0 3 1 0 
0 0 6 
0 4 1 6 
0u 10 
0 14 09 
0 3 | 
1} 09 
3 10 
0: 1 0 
0 13 10 
0 3 1 0 
0 13 0 9 
0 3 1 6 
ART.— 

2 1 0 
2 10 
0 2 RAG 
0 2 1 0 
0 2 1 0 
0 2 1 0 
3 1 0 
3 1 0 
e3 1 0 
03 1 0 
0 3 1 0 
0 1} 0 9 
10 

1 0 


To be ccntinued. 


. (5.4.7.B.) : 


04 
06 
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Che Musical Times. 


riodical, which has been many years established, contains in every number a plete choral Pp 
hen It has always been the recognised medium between choral societies and the public, and forms a faithful record of the 


secular words. 





Published on the 1st of every month. 
Price 14d.; post free, 24d. 


ition set to sacred or 


progress of such societies in every part of the country. The advocacy of popular class-singing will continue to be the leading featuro 


in 


the Musical Times; but in order to render it also a journal which shall reflect the current musical events of the London season, an 
arrangement has been entered into with Mr. Henry C, Lunn (Author of “ Musings of a Musician,”) who has edited it since September, 


1863. In addition to those original notices on new operas and concerts which have appeared from that time, leading articles on subjects ot 
interest, by the most eminent writers on the art, will be given every month; and no exertion will be spared to uphold its character in 


the two-fold capacity of Musical Times and Singing-class Circular. 





SECULAR MUSIC. 
GLEES, MADRIGALS, or PART-SONGS, for Four Voices (S.A.T.B., unless otherwise expressed, ) 
PRICE THREE-HALFPENCE EACH. 


A Canadian Boat Song (3 voices) - T. Moore 218 Now, O now, I needs must part - 

56 A Christmas Madrigal - - - T. Ions| 21 Now pray we for our Count: - 
117 A Little Song of Thankfulness (s.s.s.) - J. Parry | 22 Now the bright morning star (3.3.4.7.B.) 
187 All Among the Barley . - - E. Stirling | 49, {Now Spring in all her glory . 
119 A Selection of Five Catches - - Various (Come, let us all a Maying go . 

9 Amidst the Myrtles (Glee, s.a.1.7.B.)  - - Battishill| 60 Nymphs of the Forest (a.1.7.3B.)  - 
101 Adieu, ye streams (4.T.T.B.) - - Atterbury | 167 O’er desert plains and rushy meers - 
93 Aprilis in my Mistress’face - - - TT. Morley|115 Oh, the roast beef of old England 

78 Awake, Holian Lyre - - Danby | 234 Old May-day - 


J. H. Walker (Rugby) 
John Douland 
William Paxton 


92 Awake, my love, awake - 
87. Awake, sweet Love - . - 
158 {The Ble soft, ye winds (s.8.B.) - 


The Blue Bells of Scotland - - Neithardt 
191 Breathe soft, ye winds Samuel bs 
urce. 


Britons, strike home (Solo and Chorus) - 
26 {on were I but a drop of dew - W.H. Cummings 
160 By Celia’s Arbour (A.T.T.B.) - - W. Horsley 
130 Calm is the glassy ocean (8. Solo and Chorus) Mozart 
83 Catch on Tobacco - - - Dr. Aldrich 


134 Christmas - - - G. A. Macfarren 
952 Chloe and Corinna - - Edward J. Hopkins 
164 Come again, sweet Love - - John Douland 
58 Come, follow me - - - W. Horsley 
960 Come, gentle Zephyr (A.T.T.B.) - W. Horsley 
40 Come if you dare (T. Solo and Chorus) - Purcell 
987 Come let us be merry (Twelfth Night Song) R. L. de Pearsall 
263 Come let us join the Roundelay (s.4.7.B.) —- W. Beale 
Full fathom five (s. Solo and Chorus) - - Purcell 
124 { Come unto these yellow sands do. - Purcell 
Gently touch the warbling lyre (a.7.T.B.) - Geminiani 
146 Dulce Domum - - - John Reading 
284 Eventide - - - C. Goodban 
171 Fair Flora decks (A.1.B.) - . Danby 
172 Fair and noble lady (Noble chAtelaine) - G. Rossini 
239 Five times by the taper’s light - - 8. Storace 
$4 Flora gave me fairest flowers (S.3.A.T.B.) - Wilbye 
7 Four Rounds for Three Voices 
162 Gipsy Chorus, in Preciosa - - - Weber 
136 Glorious Apollo (A.7.B.) - - 8. Webbe 
81 God save the Queen - - - V. Novello 
173 Go faithless Clori (Perfida Clori, s.s.s.) - Cherubini 
206 Good morrow to my lady bright - C. A. Macirone 
196 Good night, beloved! (7.7.B.B.)  - Dr. E. G. Monk 
193 Great Bashaw—Al Bascia (Ji Seraglio) - Mozart 
3 Hail! all hail! thou merry month of May (s.s.B.) Weber 
184 Hail, blushing Goddess (Ode to Spring) - Paxton 
189 


Hail, hallow’d fane - - Lord Mornington 


5 Hail! smiling morn R. Spofforth 


203 Happy is our Soldier band (Bella vita militar) Mozart 

7 Hark! the bonny (3 equal voices) - Dean Aldrich 
67 Hark! the Lark - - - Dr. Cooke 
267 Hark! to the rolling drum (3 voices) Sir H. R. Bishop 
150 Harvest Home ~ - - Dr. Ions 
85 Haste thee, Nymph (Solo and Chorus) ~ Handel 
186 Hear, holy power (S.8.T.T.B ) - - Auber 
ll Hereincool grot - . - Lord Mornington 


69 {few a health unto His Majesty (s s.B.) J. Saville 


How merrily we live (t.T.B.) 


174 How gently the moonlight - - F. Paer 
156 How sleep the brave - - Dr. Cooke 
79 Huntsman’s Chorus (s.8.8.8.) - - Weber | 
220 Hurrah for Merry England - - - F. Berger 
75 In good truth, when fondly loving - Palestrina 

1 In these delightful, pleasant groves = - Purcell 


Alfred R. Gaul 
Oh for the swords of former time - Alfred R. Gaul 
51 Italy (s. Solo and Chorus) - - V. Novello 
24 Just like love - - Davy and V. Novello 
152 Let us all to the fields (Tirsi non mi seccar, 8.8.8.) Ferrari 
208 Lightly treading, onward creeping (Zitti, zitti, s.r.B.) Rossini 
230 {rightly tread, tis hallow'd ground (S.s.B.) J. Scotland 
Lines on the pleasures of Music = - - C. Stokes 
99 Lutzow’s Wild Chase (1.1.B.B.) . - Weber 
26 Matdens fair of Mantua’s city (8.8.A.7.B.) - Gastoldi 
289 March of the Men of Harlech - Harmonized by J. Barnby 
89 Mark’d you her eye (Duet a.1., & Chorus, 4.a.T.1.8.) Spofforth 
28 Mark the merry elves (3.8.B.) - . Callcott 
45 May day (s.4.7.8.)° - - - - Miiller 
Monody on Mendelssohn (t.7.8.B.) - 

79 Music for Trebles or other equal voices 


256 { saw the moon rise clear - - 


lll My love's like the red Rose - - Knyvett 
199 Now Autumn strews on ev'ry plain . E. Stirling 
87 Now is the Month of Maying (s.a.7.7.3.) —- Morley 





Michael Este | 2 


F. Schneider | 246 





13 O, Nanny, wilt thou gang with me? - 
154 Partant pour la Syrie 
9 Pleasures of Innocence (S.s.B.) * 
42 &43 Popular Ode to Pope Pius IX. 
176 Protect us, ye Powers (a.B.B.) . 
104 §Round (All who sing) - - 
(Lordly Gallants (s.s.B.) - - 
30 Rule, Britannia - - 
55 See the Chariot at hand - ~ 
See the conqu'ring hero comes - 
See our oars - - . 
Sigh no more, ladies (S.s.A.7.B.) - 
Sigh no more, ladies - 
Since first I saw your face - 
Sleep, while the soft evening breezes - 
Snow-Flakes - ~ - 
Soldiers, brave and gallant be (8.S.A.7.B.) 
3 Soon as I careless - - 
Spring's Delights (s.a.7.B.) - - 
Spring's Delights (1.7.B.B.) - 
Spring-time (1.1T.B.B.) - - 
Summer is a coming in (for 4 Trebles) 
7 Sweet Enslaver (Round for 3 voices). - 


John Douland 
Eliza Flower 
- Greville 
aS yy 

. Atterbury 
W. Horsley 
H. Walfent 


J. Benedict 
- Harrison 


- Weber 
Rossini 

- Rossini 
T. Goodban 
Dr. Callcott 
V. Novello 
W. Horsley 
Handel 


: Sir J. Stevenson 


Stevens 


: G. A. Macfarren 


“Sir H. R. 


T. Ford 
Bishop 


- Arthur Cottam 


- Gastoldi 
Festa 

- Miiller 
Miiller 

- Beethoven 


J. Atterbury 


Sweete flowers, ye were too faire (s.s.a.7.8.) T. A. Walmisley 
L) 


18 Sweet honey sucking bees (s.s.a.tT.3. Part Wilbys 
20 & 21 le (Part II.) 7 Wilbye 
38 Sweet peace descending - - - Mozart 
272 Sweetandlow - - - - J. Barnby 
226 Takecare - - - Mrs. Mounsey Bartholomew 
254 Tell me, where is fancy bred? - Mrs, M. Bartholomew 
122 The Battle of the Baltic - C. A. Macirone 
115 The Boar's-head Carol (s.r. and 8. Solos, with Chorus) 
Arranged by E. F. Rimbault 
212 The “ Carnovale” . - - . Rossini 
102 The Christmas Fairies - . C. Goodban 
49 The cloud capt towers (A.A.T.T.B.B.) ~ Stevens 
179 The Dream, and Red Leaves - Elizabeth Stirling 
79 The Fisherman (s.s.s.) 
109 The Flower Greeting (s.s.8.) . Curschmann 
210 The Forester - - - Elizabeth Stirling 
250 The last night of the year - - Arthur 8. Sullivan 
106 The Lullaby ~ - -  Storace and V. Novello 
140 The May Fly (s.s.3.) - . Dr. Callcott 
97 The Nightingale (s.s.a.) - Thomas Bateson 
47 The Red Cross Knight (s.s.8.) ~ Dr. Callcott 
83 The Silver Swan (s.A.7.B.B.) - - O. Gibbons 
222 The Sleep of the Flowers . . B. Congreve 


232 The Song of the Poppies - 
The Welcome home - - 
The Waits - . 
This pleasant month of May (A.7.1.B.) 
This world is alla fleeting show - 
Thy voice, O Harmony - - 
To fair Fidele’s grassy tomb (a.1.T.B.) 
To our next Merry Meeting (a.1.T.2.) 
To Rome’s Immortal Leader - 
To the Old, long life (8 equal voices) - 
To Woden’s Hall - - 
Twelfth Night Song (Chorus, with Solos) 
Vadasi via di qua (Tickling Trio, s.t.n.) 
Venetian Boatman's Evening Song (s.s.B.) 
Venetian Boatmen's Evening Song 
37 & 57 Vocal Rudiments - - 
291 Wake thee, my dear 7 - 
79 Weel may the keel row (s.s.B.) 
201 What mournful thoughts (s.s.A.7.B.) 
280 When the Sun sinks torest - 
14&15 When winds breathe soft (s.4.1.1.B.) 
188 Who comes so dark? (A.7.B.) - 
Who is Sylvia? - = 
7 Wind, gentle evergreen (3 equal voices) 
Winds gently whisper (S.s. or 1.7.8.) 
Ye Spotted Snakes - - - 
Ye Shepherds, tell me (Trio) - 


no 


E. Stirling 
R. Haking 

- Saville 
Beale 

S. W. Waley 
- 8. Webbe 


. F. Walmisley 


- H. Phillips 
Mozart 

- §. Webbe 
Purcell 

- V. Novello 
Martini 

- 8. Bach 
J. L. Hatton 

C. D. Collett 


Clara Gottschalk 


7 
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W. T. Best 


- J. Frederick Bridge 


Webbe 
- Callcott 


G. A. Macfarren 


- Dr. Hayes 
J. Whittakez 


R. J. 8. Stevens 


J. Mazzinghi 
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REDUCED PRICES. 


Hobvellos Octabo Choruses, 


In Wocal Score. 


WITH AN 


ACCOMPANIMENT FOR THE ORGAN OR PIANOFORTE, 
Vincent Novello. 


HANDEL. 
No. Pence: 
1 And the glory of the Lord Messiah 1} 
2 And with his stripes ditto 1 
27 ~And he shall purify ditto 1} 
3 All we, like sheep... ditto 1} 
2 


4 And the children of Israel Israel 
, § And Israel saw ditto 1 
° i believed the Lord ditto 


He is my God ditto 
And I will exalt him .. ditto } 13 
The depths have covered ditto 
7 And withthe blast... ditto 1} 
8 Ah! wretched Israel .. Judas 1 


9 All the earth... 
“ {To thee all angels +. ditto 
10 Awake thetrumpet’s ... Samson 1} 
11 Almighty ruler of theskies Joshua 1 
As from the power _... Ode 3 
At last divine Cecilia Alex.’s Feast 
All your boast willend... Deborah 
Bacchus’ blessings are a treasure 1 
Behold the Lamb of God Messiah 1 
Behold, Darius Alexander's Feast 1 
Break his bands of sleep ditto 1 
But as for his people Israel 1 
But the waters overwhelmed ditto 1 
O death, where is thy sting? 
(Duet) Messiah | 1} 
But thanks be to God ditto 
22 Cherub and Seraphim Jephtha 
23 Doubtful fear... ove ditto 
24 Disdainful of danger ... Judas 
25 §Day by day we magnify Dettingen) , 
{Make them tobe numbered ditto f 
Draw the tear «. Solomon 1 
§Despair all around them Deborah 
YAllelujah we ditto 
Israel in Egypt 


29 Egypt was glad 1 
226 Envy! eldest born of hell saul 1 
55 Exceeding glad shall he be 1 
80 For unto us achild Messiah 2 
231 Fallen is the foe oe Judas 1} 
32 For Sion lamentation make ditto 1 
33 Fixed in his everlasting seat 1} 
34 From the censercurling Solomon 4 
85 From the east unto the west ditto 1} 
37 From harmony ooo Ode 1} 
38 For all these mercies ... Joshua 1 
39 Father of mercy ditto 1 
40 Forbear thy doubts Deborah 1 
41 For ever to the voice ... ditto 1 
42 Galatea, dry thy tears... Acis 1} 
230 Gird on thy sword Saul 2 
43 Great Dagonhas subdued Samson 1] 
45 Glorious hero! ove ditto 1 
46 Glory to God Messiah 1 
47 Glory to God -. Joshua 2 
48 Happy we Acis 1 
49 Happy pair . Alexander's sFeast 14 
50 His yoke is enay Messiah 1 
51 He trusted in God ditto 14 
52 How dark, O Lord Jephtha 2 
53 Hear, Jacob's God Samson 1} 
54 Hallelujah Messiah 2 
55 Hear us, our God -.. Samson 1 
56 Hespakethe word ... Israel 13 
57 He gave them hailstones ditto 14 
5g SHe sent athick darkness = Israel) ui 
(He smote all the first-born ditto 
59 §He rebuked the Red Sea ditto i 


(He led them through the deep ord a 
60 Hear us, O Lord ove Jud 


279 


280 
222 


| 223 
... Dettingen Lb | 


66 
67 


| 958 
' 260 


68 
69 
71 
73 
74 
7 5 


76 


on" 


dé 


| 261 


} 


262 
78 
79 


HANDEL. 
Pence. 
Hail! Judea ... Judas 1 
Hallelujah. Amen ditto 1 
Hail, mighty Joshua .. doshua 2 


How soon our tow "ring hopes ditto 1 
How are the mighty fall’n 
Funeral Anthem 
She delivered the poor ditto 
{ee are the mighty fallen ditto 
The righteous shall be had ditto 
How excellent thy name Saul 
The youth inspired... 
Our fainting courage ... 
How excellent & Hallelujah ditto 
65 J Moses and the children Tsrael 
6541 will sing unto the Lord 
In glory high... eee 
Immortal Lord ooo 
King’s daughters were among 
Kings shall be thy nursing fathers 
Let their celestial concerts Samson 
Lift up your heads Messiah 
Let allthe angels of God = ditto 
Let us break their bonds ditto 
Let old Timotheus yield 
Lead on. lead on ooo Judas 
Let thy deeds be glorious Deborah 


Jephtha 1 
4 
© 
1 
1 
1 
1 
1 
1 
1 
1 

fLet our glad songs ... ditto ts 
1 
i 
1 
1 
1 
a 
1 
1 
1 
1 
1 


Deborah 


(Allelujah sue su @itto f © 
Let thy hand be strengthened 

Let justice and judgment 

Mourn, ye afflicted 
Mourn, all ye Muses ... 
{Dead,March ... 


Judas 
Acis. 





No. 


HANDEL. 


101 Sing unto God 


102 Swell the full chorus ... 


103 


{Now a different measure 


ove 


(Shake the dome 


104 See the proud chief 
105 The Lord gave the word Messiah 1 
106 Their sound is gone out 
107 They loathed to drink... 


108 The trumpet’s loud clangour 


Thy right hand, O Lord 


109 {aed | in the greatness ... 
110 Thou sendest forth thy wrath ditto 1} 
lll § Who is like unto thee? dit 


ditto 1 
Israel 1 


4 


tof 


(The earth swallowed them ditto 
112 The people shall hear .. ditto 3 
113 To cur great God aes Judas 1 
114 To thee Cherubin .. Dettingen 1} 
115 §The glorious company, eo ditto) | 
(Thine honourable, true ditto) 
116 Thou artthe King oa ditto 1 
117 Then shall they know... Samson 1} 
118 Then round about the starry throne 1} 
119 To dust his glory - Samson 1 
120 Toman God's universallaw ditto 1} 
121 Theme sublime «+» Jephtha 1} 
199 {To song and dance we 7 
(To fame immortal go ... ditto 
123 The princes applaud Alex.’s Feast 1 
124 Tune your harps Judas 1} 
| 125 Throughout the Jand ... Solomon 1} 
126 Thus rolling surges rise ditto ) 
127 The name of the wicked ditto 2 
128 To long posterity Joshua 1} 
129 The Lord commands ... ditto 1} 
130 The Great Jehovah ditto 1 


131 The listening crowd Alex.’s Feast 


132 The many rend the skies ditto 2 


276 The ways of Zion do mourn 


281 - 


282 - 


283 
284 


133 { 


| 254 
| 255 


302 
259 


(Their bodies are buried 
(But their name liveth... 
{The people will tell 
(And the congregation... 
“They shall receive 

The merciful goodness 


Doleful tidings 

The king shall rejoice... 
Thou hast prevented him 
‘Tyrants now no more 
Upon thy right hand . 


134 fe is the Lamb ... 


| 
( 


29) se 
28 (Mourn, Israel, mourn ... dittos 
80 Must I my Acis still bemoan? Acis 1} 
8L May norash intruder Solomon 1} 
82 Music spread thy voice, ditto $ 
83 May all the host Joshua 
257 Myheartisinditing (1st movement) 1} 
84 NomoretoAmmon's God Jephtha 1} 
85 (Dolefal tidings +» Deborah) W 
‘(Now the —_ insulting foe ditto 5 ~° 
86 O God behold... +. dephtha 1} 
87 O first-created beam Samson 14 
89 Othouthattellest (Solo & Chorus) 1} 
90 O father. whose Almighty Judas 1} 
g1 J Vouchsafe, O Lord Dettingen) , 
110 Lord, in thee oe Gitte 4 ~ 
92 O thou bright orb Joshua 1} 
93 O the pleasures of theplains Acis 1} 
O blast — thy tremendous 
94 + Deborah 12 
O hear re lowly servants’ prayer ( 7 
ditto 
95 O Baal, monarch of the skies ditto 1} 
| 227. O fatal consequence of rage Saul 1} | 
( Eagles were not so swift ditto | 
229 < In sweetest harmony —_ ditto > 1} 
O fatal day ditto 
96 Praise the Lord +» Solomon 3 
g7 SLord of Eternity =) i 
[Plead thy just cause ... ditto 
295 § Preserve him for the glory fed L 
° (1s there a man? a tof 
275 Sing, O ye heavens Belshazzar 3 
277 She put on righteousness 1 
98 Surely he hath borne ... Messiah 1 
99 Since by mancame death ditto 1 
100 §The Lord shall reign ... Israel) 3 
(Sing ye tothe Lord ... ditto 
36 See the conqu'ring hero Judas 1 





| 


Welcome, mighty King 
224 {Davia his ten thousand slew ditto 


_ 139 { 


140 


148 
149 
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We come, in bright array 


We hear ene eee 
We never will bow down 


4 
nat Hercules Hy 


ditto }u 
ditto 

ditto } 
ditto 1} 
ditto 1 


The great king of kings a 4 


oo - 
1 


Messiah) y 9 


ditto} ~ 
iol 


Judas 1 
ditto 1 
ditto 14 


We praise thee, O God Dettingen 2? 


We therefore pray thee 

When his loud voice ... 
With thunder arm'd ... 
With pious heart 

We with redoubled rage 
Wretched lovers ove 
When the ear heard her 
Your harps and cymbals 
Your voices tune 
Ye sons of Israel ove 
Ye house of Gilead ... 
Zadock the Priest 


When thou hadst overcome 
Jephtha 


Samson 
Solomon 


Solomon 
Alex.’s Feast 


Jephtha 


ditto 
cite} yi 


Joshua 
Acis 


oa 


rr 


Joshua 
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HAYON’S FIRST MASS. 


No. Pence. 
e—Hear us, Lord ooo 3 
RH rye Sing to the Lord ooo If 
992 Gratias—Lord, we adore 2 
993 Quoniam—Praise the Lord “a 
24 Gredo—0 be joyful a 4 
995 Et incarnatus—O Lord, give ear... 1} 
gge Et resurrexit—Thou hast main- ‘i 
tained 3 
997 Et vitam—Lord, thine be the power 1} 
998 Sanctus—Holy, holy ... sk 
999 Benedictus—He is blessed ... 2 
300 us Dei—God our Father oo i 
301 Dona nobis—Sing the praises 14 


HAYDN’S THIRD MASS. 


160 Kyrie—Hear our prayer “ 

161 Gloria—Glorious is the King 

162 Qui tollis—Lord, why hast c= 
forsaken.. 1 

163 Quoniam—Sing with joy eve 1 

Credo—Lord, thou hast made... 1: 

Et incarnatus—O Lord, rebuke . 


me not eco eco 
Et resurrexit—Thou hast main- 
al 


a —— wa 
Sanctus—Holy, holy ove 
167 {Renedictus—te is blessed a 2 
Agnus Dei—Lord, we pray thee" } 2 
1 {Dona nobis—Hallelujah, Amen ... 
66 
HAYDN’S SEASONS." - 
991 Come, gentle Spring aa 
238 Be propitious, bounteous Heaven 
(Trio and Chorus) 
Spring, her lovely charms 
(Duet and om 1 
God of light, God of life g 
Behold, on high he mounts 
(Trio and Chorus) 2 
Hark! the deep, tremendous voice 2 
Now cease the conflicts 
(Trio and Chorus) 1} 
2 
2 
3 
1 
1 


we 


239 





Thus nature, ever kind ditto 

Hark! the mountains resound 

Joyful the liquor flows oe 

Let the wheel move gaily 

A wealthy lord (8. Solo and Chos. ) 

9 Then comes the dawn 

(Trioand Chorus) 2 


46 
HAYDN’S “CREATION.” 
150 Awake the harp .. ove 
151 And the Spirit of ‘God... es 
152 Achieved is the glorious work 
i (Ist Chorus) 1 


ne ye Be 
aSs& 


153 Ditto (2nd Chorus) 14 
14 Bythee with bliss (Duet &Chos.) 43 
155 Despairing, cursing rage ove 1} 
156 Singthe Lord... eve *2 

157 The marv'lous work ... ooo 1Y 
158 The heavens are telling... 2 

159 The Lord is great . 1} 


MOZART’S 12TH MASS. 


» 19 Kyrie—I will call upon the Lord 3 
198 Gloria—Glorious is thy name ... 1: 
1 

2 


re 


199 Qui tollis—Remember thy tender 
Quoriam—Praise the Lord ies 
Cum sancto—Thou, Lord, art God : 
Credo—Nations shall do him service 
~ {a incarnatusa—Bow down ‘ea? 

3 


200 
201 
202 





. hear me ass 

t resurrexit—God is gone u 

20 Sanctas—Holy, holy , P 1 

205 Benedictus—He is Seed oe 4 

206 Agnus Dei—Lord have mercy 1} 
207 Dona nobis—Praise the Lord ... 3 


‘MOZART’S FIRST MASS. 


285 Kyrie—Merciful and gracious Lord 14 
j 286 Gloria—Glorious in thy power ... 3 
1287 sete Nations ane him service 3 
988 ctus—Holy, holy, hol 
{Geum Re is Lenses eee "7 . 
89 9 { Agnus Dei—Lord, we pray thee .. rf 
Dona nobis—Turn thee unto us “} : 
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1} 
1} | 


— LITANY IN 


a 

No. - a - Pence. 
iaticum: Lord, hear our cry 

309 {Pienss future—Sing to Jehovah } 4 


MOZART’S LITANY IN 
E FLAT. 
310 Pignus future—Lord —é to +t 
be glory 
MOZART’S | 
REQUIEM MASS. 


{emee eternam—Give unto | 
213 


meek 2 


Christe Eleison—Shew t thy mercy 





214 Dies Ire—Day of vengeance ... 1 

215 Tuba mirum—Hark, the angel 1 

216 {Rex tr King, tr 9 
Recordare Jesu—Kindly Jesu 


cursed . 
Lachrymosa—Day of mourning 
218 Domine Jesu Christe—Lord Jesus 
Christ ... 

219 Hostiaset Preces—Offering of pray er 1] i 
Sanctus—Holy, holy, holy ‘aa 
Benedictus— ’e is blessed . 2 

Agnus Dei— Thou that takest 
upon thee 

221 Lux 2terna—Show thy favonr LR 

‘ {¢ um Sanctus—O shew thy mercy ‘ 7 

O God, when thou appearest 
First Motett 3 

Splendente Te, Deus ... ditto 8 

Glory, honour, praise Third Motett 3 


ROSSINI’S 
“STABAT MATER.” 


(TRIBULATION.) 


232 {eran Mater dolorosa... “| 2 
“Lord most holy ... 
233 Eia Mater (B. Solo and Chorus) .. “_ u 
: {Thou hast tried our hearts . 
234 | spre Mater (Quartett) ~ 
I have longed for thy salvation a 


Confutatis maledictus—When the 
af {M 


220 





208 


209 
212 








Inflammatus (3. Solo and peta »}2 

When thou comest 

‘ Quando corpus eve “hay 
236 {Hear us, O Lord (Quartett)... 

37 In sempiterna sxcula, Amen “he 
me (To Him be glory ... 


235 


SPOHR’S 
““LAST JUDGMENT.” 


67 Praise the Lord our God 1! 
gg { Holy, holy, holy (Solo and Chos. y 
‘ {6 Lord, thou art God alone (ditto) 
Blessing, Power, Honour, Glory 

(T. Solo and Chores) 1 
Hail, Lord Almighty ... 1 
Seek the Lord.. 1 
Destruction is fallen on Babylon 2 
Blessed for ever are they that die 1 
Great and wonderful artthoun .... ¥ 


HUMMEL. 


303 Quod in orbe—I will exalt thee 4 


SPOHR’S “GOD, THOU 
ART GREAT.” 


God thou art Great (lst movement 
Thou earth, waft sweet incense 1 

Walk ye, hundred thousands... 14 
God, thou art great (final chorus) 1; 


263 
264 
265 
266 


Hobvellos Octabo Choruses, contin) 


MENDELSSOHN. 


No. Pence. 
72 All men, all things Lobgesang 4 
Praise thou the Lord ditto } 
All ye that cried eee ditto 
169 <I waited for the Lord 
(Duet s.s. and Chorus) ditto 


169a I waited for the Lord (singly) ditto 1} 
312 Baal, we cry to thee ... Elijah 4 
311 Blessed are the men editto 4 
314 Be not afraid eco ditto 4 
170 As the Hart pants 42nd Psalm 1} 
171 Bat our God abideth St.Paul 1} 
251 Come, let us sing 95th Psalm 3 
252 For his is the sea eco ditto 1} 
211 ForIhad gone forth 42nd Psalm 14 
253 Henceforth, when ye hear 

(T. Solo & Chos.) 95th Psalm 14 
315 He watching over Israel Elijah 4 
318 He that shall endure --ditto 4 
316 Holy, holy is God... ditto 4 
172 Happy and blest are they St.Paul 14 


173 {Phos lovely are the messengers do. 1 
Thus saith the Lord .... dittof 44 
174 I praise thee, O Lord 


(B. Solo & Chos.) ditto 14 
175 5{f this he? ... ditto 1 
O thou, the true and only... ditto} 4 
176 Lord, thou alone ditto 2 
177 Let all men praise “Lobgesang 1 
178 Now this man «. St. Paul 13 
179 Not only unto him «ditto 2 
180 O greatis the depth ... ditto 2 
181 O be gracious +. ditto 1 
250 O come, let us worship 
(T. Solo & Chos.) 95th Psalm 1} 
182 Rise up, arise... -- St. Paul 3 
Sleepers, wake «ce ditto 
70 . To God on high ... -- ditto} 1 
UTo thee, O Lord ooo ditto 
183 Stone him to-death «ditto 1} 
44 See what love eee ditto 1 
210 The nations are now «ditto 3 


184 The gods themselves ... ditto 1 
185 {Fue is Jehovah's Temple ... ditto 

“ (Far be it from thy path ditto} li 
186 The night is departing Lobgesang 














313 Thanks be to God Elijah 
317 Then shall your light -. ditto 
Why, my soul 42nd Psalm 
Ww hy, my soul (last Chorus) ditto 
Ye nations, offer Lobgesang 


BEETHOVEN’S “‘ENCEDI. 
(MOUNT OF OLIVES.) 

195 O praise him, all ye nations 3 

196 Hallelujah ... ese wo 2 


BEETHOVEN’S MASS INC. 
190 Kyrie—When I call upon thee 4 
Gloria—Praise the Lord en 
Qui tollis—Give ear to my - 


~~ 22 OO ee om me Co 


191 plication a 4 
Quoniam—Thou alone art holy 
(Ss eae and great worship 
192 Et incarnatus—O Lord, give ear 4 


*) Et resurrexit—Be thou exalted ... 
let vitam—U praise ye the Lord 
193 Sanctus—Holy, holy ws 4 
”” 1 Benedictus—He is blessed . } 
194 Agnus Dei—Hear my cry: ing. 2, 2 
{ena nobis—Blessed be the Lord 


WEBER'S MASS IN CG. 


304 {Ky rie Eleison 
I will call upon the Lord 
305 Gloria in = 
409 | Praise the Lord . 
ang J Credo ese 
306 { Nations shall do him serv ice 
{isi aud Benedictus 


1} 

3 

3 

Holy, holy, holy... J 


He is blessed 
{stew Dei and dona nobis . 
308 


2 


Shew thy favor unto thy people 
Look with favor on thy people 


: 
2 
wh 

) 


1} 




































184 





THE MUSIOAL TIMES.—Ocrtosrr 1, 1867. 





————___ 


CHAPPELL’S MUSICAL MAGAZINE 


Wocal and Pianoforte Music, 


EDITED BY 


EDWARD F. 


RIMBAULT. 





in Shilling Wumbers, 
Beautifully printed on superior paper, stitched in an Illustrated Cover, each Part 
containing from Forty to Fifty Pages of Music of the highest character 
in its several departments. 


POST-FREE, 


Is. 2d. EACH. 





No. 

1. Thirteen Songs, by M. W. Balfe. 

2. Ten Songs, by the Hon. Mrs. Norton. 

3. Ten Songs, by Wallace. 

4, Ten Songs, by Mozart, With Italian and English 
Words. 

5. Twelve Sacred Songs, by John Barnett, George 
Barker, the Hon. Mrs. Norton, Charles 
Glover, &c. 

6. Twelve Songs, by Handel. Edited by G. A. 
Macfarren. 

7. Ten Sets of Quadrilles, by Charles D’Albert, &c. 

8. Forty Polkas, by Charles D’Albert, Jullien, 
Koenig, &c. 

9. Fifty Valses, by D’Albert, Gung’l, Lanner, 
Strauss, Labitzky, &c. 

10. Nine Pianoforte Pieces, by Brinley Richards. 

11. Six Pianoforte Pieces, by Wallace. 

12. Beethoven’s Sonatas. Edited by Charles Halle. 
(No. 1.) Containing Sonatas Nos. 1 and 2 of 
Op. 2 complete. 

13. Twelve Popular Duets for Soprano and Contralto 
Voices. 

14. Ten Songs, by Schubert. 

15. Eighteen of Moore’s Irish Melodies. 

16. Twelve Sacred Duets. 

17. Nine Pianoforte Pieces, by Osborne and 
Lindahl. 

18; Twelve Songs, by Verdi and Flotow. 

19. Favorite Airs from the Messiah, Arranged for 
the Pianoforte. 

20. Beethoven’s Sonatas. Edited by Charles Halle. 
(No. 2.) Containing Sonata No. 3 of Op. 2, 
and Sonata Op. 7, complete. 

21. Nine Pianoforte Pieces, by Ascher and Goria. 

22. Twenty-one Christy and Buckley Minstrel 
Melodies. 

23. Twenty-five Juvenile Pieces for the Pianoforte. 

24, Thirteen Popular Songs, by the most popular 
Composers. 

25. Sims Reeves’ Popular Songs. 

26. D’Albert’s Galops, Mazurkas, &c. 

27. Five Sets of Quadrilles as Duets, by Charles 
D’Albert. 





No. 

28. Beethoven's Sonatas, Edited by Charles Halle, 
(No. 3.) Containing the Sonatas Nos. 1 and 
2 of Op. 10. 

29. Ten Contralto Songs, by Mrs. Arkwright, Hon, 
Mrs. Norton, &c. 

80. Beethoven’s Sonatas. Edited by Charles Halle, 
(No. 4.) Containing the Sonata No. 3 of Op, 
10, and the Sonata Pathetique. 

31. Beethoven's Sonatas. Edited by Charles Halle, 
(No. 5.) Containing Sonatas Nos. 1 and 2 
of Op. 14. 

32. Beethoven’s Sonatas. .Edited by Charles Halle, 

No.6.) Containing Sonata Op. 22, and Sonata 
p. 29, with the celebrated Funeral March, 

33. Juvenile Vocal Album, containing Songs, Duets, 
and Trios. 

34, Christmas Album of Dance Music, consisting of 
Quadrilles, Valses, Polkas, and Galops. 

35. Vocal Christy Minstrel Album. A new Selection, 

36. Christy Minstrel Album, for Pianoforte alone. 

37. Standard Dance Music, comprising 72 Country 
Dances, Hornpipes, Reels, Jigs, &c. 

38. Fashionable Dance Book, consisting of Quadrilles, 
Valses, Polkas, Galops, Schottisches, &e. 

89. Christy Minstrel Song Book. A new Selection. 

40. Valses by D’Albert and other eminent Composers. 

41, Fifty Operatic Airs, arranged for the Pianoforte, 
from the most popular Operas. 

42. 100 Irish Melodies. Arranged for the Pianoforte. 

43. 100 Scotch Melodies. Arranged forthe Pianoforte. 

44, 100 Welsh and English Melodies. Ditto. 

45. Hymns for the Christian Seasons. 

46. Twenty Sea Songs, by Dibdin, &c. 

47, Thirteen Standard Songs of Shakespeare. 

48. Christy Minstrel Songs (Fourth Selection). 

49, Christy Minstrel Songs (Fifth Selection). 

50. Christy Minstrel Songs (Sixth Selection). 

51. Twenty-four Popular Scotch Songs (1st Selection) 

52. Popular Church Services (Nos, I. and II.). 

53. Popular Church Services (Nos. ITI. and IV.). 

54. Popular Church Services (Nos. V. and VI.). 

55. Christy Minstrel Songs (Seventh Selection). 

56. Mr. Santley’s Popular Songs. 


The whole of the Songs are printed with Pianoforte Accompaniments. 





LONDON: CHAPPELL & CO., 


50, NEW BOND STREET, W. 








Printed by NovELLo, Ewer and Ce., 87, Regent-street 69, Dean-street, Soho, and 35, Poultry. Sold also by Kent and Co., 


Paternoster-row —Tuesday October Ist, 1867. 




























































inspectior 








